JO SHARP 



Jo Sharp Hand Knitting 
Collection Stockists 





A good idea begins with a good yam 




Barbara Coddington 

<ed itor@yarnmagazine.com.au> 

Assistant editors 

Sarah Colder, Megan Longhurst 

Tech editor 

Melissa Deutsch Scott 

Research editor 

Design consultant 

Helen Halley, Philippa Olsen. 

Sophie Pitcher 
Chief photographer 
Richard Humphrys 

Contributors 

Judith Avery, Simon Casson, Beth Cohen, 
Juliana Eliis, Kylie Gusset, Celia Ng, 
CittaSchrade, Danny Sneil 
Website angel 
Christine Eastman 
<webangel@yarnmagazine.com.au> 
Advertising sales & marketing 

<rp@yarnmagazine.com.au> 

Newsagency distribution 
by NDD Distribution Pty Ltd 
Tel: (02) 9381 3100 




PO Box 531, Plympton SA 5038 
+61883514864 

All contents ® YARN Magazine 2006. the 




YARN • is a registered trademark of Yarn 
Magazine. Plympton, South Australia. 




Editor's notes 
Letters 

Newsy bits & reader competition 
Reviews 

COLUMNS 

Knitting in public KylieCusset 
The science of knitting 
Thinking stitches Helen Halley 
In praise of dishcloths 
Yarn on a shoestring Sarah Colder 



Knitting needle test drive 

Find a needle to suit you and your work 

An introduction to socks 

With a sock syllabus and custom sizing guide 

Melissa Deutsch Scott 

Soxy lady 

A Q81A with knitting guru Cat Bordhi 
PATTERNS 

Baby steps 

A first project for novice sock knitters 

A sporty sock from stretchy yarn 

Sister sock 

The sock knitter’s blank canvas 



9 

32 



15 

30 



Mosaic sock 22 

Slip-stitch knitting for a stunning effect 
Bushwalkers 24 

Soft but sturdy: this sock was made for walking 
Boudoir bootie 27 

A big girl's bed sock 

Sock hopjumperfor kids 29 

Sock wool stripes make the leap to a larger format 

Plaited wrap 35 

Trash an old Jumper for yarn treasure 

Silkroad cables 37 

A classic cosy circular Jumper 

Rugged up vest 38 

Finishing touches put on the polish 

Tiger Paws/Tabby Paws 40 

Diamond lace shrug 42 

Shawl meets shrug 

Snug 45 

A little shrug for little people 

Neckwarmer 52 

A pretty little bit of fluff 

CASTOFF 

The Where to Buy Guide 48 

YARNMarket 48-49 

Grafters' Calendar 49 

Stitch Guide 50-51 



editor’s notes 



Lend a hand Pretty much all publishing these days is done digitally 
and I thank my stars for that. When I first began working as an editor, I wrote 
articles on nascent computer systems (think black screen, green or orange text) 
and learned to do the final editing of a publication with a texta in one hand and a 
craft knife in the other. It’s b)- far easier to click ‘cut’ and move a cursor than it is to 
literally cut and paste text, manually excising errors and rearranging words. 

The digital life makes mam’ things simpler. This issue features a Q&A with 
Cat Bordhi (p. 30); she’s an amazing knitter and writer with whom I would love 
to sit down and have a good yarn — except that she lives on a small island in the 
Pacific Northwest and travels incessantly anyway. We conducted our conversation 
quite successfully via email; the last element of it, a portrait of Cat outside the 
Canadian farmhouse of her friends at Philosopher’s Wool Farm in Ontario, 
arrived in glorious springtime colour just a few hours after it was taken. Ah, we 
said to each other (via electronic notes) whai did we do before email? 

Well, we did things by hand, of course. Hand writing, hand deliver)'... hand- 
knitting. The word hand as a prefix to knitting is very modern, necessary now to distinguish between things generated in 
factories and things we have made ourselves. Maybe that’s why, after several weeks putting this issue together. I grabbed 
a pen and a notebook to write this editorial. It felt natural after many long days and evenings in front of the computer 
to want to do something with my hands other than click and t\pe. (Come to think of it, I scribbled last issue’s draft 
editorial on a notepad as well.) 

Digital life is good — Yarn certainly couldn’t exisit without it — but really using your hands to make something is 
special. Knitting and crochet, spinning, crafting are some of the precious ways we keep our hands on our lives. I’m 
definitely a hands-on kind of person. I get stuck into everything (like a little last-minute stitching on the Rugged Up 
vest, above). Hand-writing this editorial (longhand; I never did learn shorthand) was just a small way to keep my restless 
hands at work. Enjoy reading, and enjoy making some of the things from its pages for yourselves. One of the % ery good 
things about Yarn is we can say it really is from our hands to yours. — B.\rb.\r,\ CttnoiNti'roN 

June 2006 contributors 

Juliana Ellis started the online yarn shop Ozeyarn four years ago and 
since then her designs have been inspired by her seiection of quality 
natural fibreyarns. 'Being surrounded by yarn all day, I can't help but 
be inspired. Ozeyarn has given me a creative outlet— theyarn calls out 
to me and begs to be knitted!' She enjoys the relaxation of knitting, 
finding time for it between famiiy and business commitments. 

Celia Ng took up knitting a little over three years ago while trying 
to keep herseif occupied. The knitting bug bit her hard and she has 
never looked back. She has since taken up spinning and dyeing her 
own yarn as weil as designing patterns. Read about Celia's knitting 
adventures at <celiaknits.biogspot.com> or view her online store at 

Citta Schrade was born in Germany, 
where she learned to knit at age 6 and 
crochet at age 10. Later, while living in 
Canada, she freelanced for pubiications 
including Vogue Knitting, Family Circle 
Easy Knitting and Knitter's Magazine. She 
is based in Auckland, where sheisdesigner 
and pattern writer for the Naturaliyyarn 
company. She loves to create garments 
that do not fit the traditional rules. 
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having a yarn: readers’ letters 



shawls WL^Il 

Thank you so much for the lace patterns 
(‘Consider the shawl', March 2006,'. I 
have been trying to gel started on this 
sort of knitting for some time. I recently 
went to a trendy wool shop and was asked 
by the enthusiastic young assistant how 
long I had been knitting and which scarf 
did I want to try? I replied 50 years and 
I wanted wool for lace knitting, thank 
you. The dear soul probably didn’t think 
knitting was done ‘back then'. Well, I 
always wanted to be trendy. 

Di:t: Gl'iton 
Tarracuxdi, Qld 
What's a trendy knitter without her sub- 
saiption to Yarn.^ Enjoy! — Ed. 

I bought my first copy of Yarn yesterday 
and was thrilled to see patterns for lace- 
weight wool. I have been knitting with 
laceweight since I was a child in Scotland 
but for years could not source the wool 
or patterns in Australia. I ha\’c just had 
some 1 ply sent in and have commenced 
your beautiful Versailles shawl. 

Sandr.\ Rowan 
Ei Hia.roN, SA 

I just love those shawls, and I am hanging 
out for Issue 3 with the socks. Trouble is 
I am a passionate quilter too. There is 
simply not enough time in my life. I need 
to do as the Scottish girls did — knit and 
walk. Now if only I could knit as fast as 
1 can talk.... 

Lyn.vk Sanders 
GRAN tiE, SA 



Knitting with the stars 
My grandmother taught me to knit when 
I was young. You name it, she could knit 
it. Her abilities were well known on the 
Eyre Peninsula where we lived. WTen 
they filmed the Mel Gibson film Gallipoli 
and needed someone to create a jumper 
for one of the scenes, everyone pointed 
in her direction. She didn’t see it as a big 
deal. Couldn't everybody knit — and who 
was Mel Gibson anyway? 

Jacql i Merch.vnt 
Mc;L.\ren \'.\le, SA 




Yarn is absolutely magic — thank \'ou for 
the efibrt and the courage to start a new 
publication. Lo\ed the article on prayer 
shawls, have started a love affair ^\^th 
mohair — who kno\ss \\-here it ^v^ll end! 

Sl sie Holl\.\is 



such a simple-to-use guide on substitution 
'■Substitute Teacher', March 2006). I can 
now get on with some projects that had 
been suffering from substitution issues. 
Reep up the wonderful practical articles. 

Tvndae Thompson 
Armidale, NS\V 



I lelpmg hands 

The March calendar in Yarn states the 
ABC Radio 720 Sydney Knit-In on July 
28 this year is in support of Anglicare. 
It is actually for Wrap With Lo\e, which 
distributes wraps crafted by knitters all 
over the world with the help of about 50 
aid agencies, of which Anglicare is only- 
one. Ring (02) 9241 1673 or see <wvvw. 
artsandcraftsnsw.com.au/^Vrap.htm>. 

Geraldine Doian 
\’() i.f.viKi:R, \Vrai’ Wri'H L(>\ e Inc:. 

Piactical matters 

As a knitter without the financial re- 
sources or geographic location to access 
a wide range of wool, I was thankful for 



I knitted a scarf out of Rowan Kid 
Mohair, and it never sat correctly — it 
bunched up and looked like a rag. I used 
your instructions for blocking (March 
2006) and it is looking fantastic. Thanks 
for teaching me some new- tricks! 

Fr.vn Allen 
Milpkrr.\, \'ic. 



Have a yarn! Write to us about 
whatever’s on your needles or on your 
mind. Best tetter each issue scores 
a year of Yarn. Already subscribed? 
Come up with a great letter, we’ll 
come up with the goods. Mail to: Yarn 
Magazine, PO Box 531, Plympton SA 
5038 or email <editor@yarnmagazine. 
com.au>. Don't forget to include your 
full name and contact details in case 
we need to mail you something... 



Illustration by Danny Snell 
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Reader competition 



Crafty notions 

Is necessiU' really the mother of invention? We think 
more like: free stuff leads to creative impulse. 

A friend of a friend’s grandma takes this approach 
to Keno slips from the newsagent. With all their little 
numbered boxes, they're ideal not just for counting oif 
rows but keeping track of trick)- patterns where shaping 
occurs at irregular inters als and they mean you can leave 
your big pattern behind when you’re knitting on the go. 

Recently \t e also scored a neat bottle shop bag. Free mth 
a reasonable purchase, it has built-in bottle-sized pockets 
that are also perfect for segregating balls of yarn for works 
in progress. No more yarn spaghetti when you pull out 
your project to work. 

■\nd tvhatever you may think of the marketing plan of 
a certain men’s deodorant company, the free clicker they 
rcccndy gave awa)- via their website just for the asking has 
made a dandy row counter. 

If you’ve got the knack of turning everyda\- (free) objects 
into luseful crafting accoutrements we’d love to hear from you. 
Keenest idea wins a surprise swag o’ craft)- gadgetrv- email 
to competition@yarnmagazinc.com.au or send your snail 
mail to 'Varn Spring Cttmpctition, PO Box 531 PIv-mpton 
SA 5038 b)- 1 .-\ugust 2006. Mixi.vx LoNGHt-Rs-| 




A clear winner 

In March we asked readers to tell us a story of stash 
storage. Reader Emma Skelton of Norwood, SA wrote: 
we've just moved Into a new house which came 
with a few extra pieces of furniture — including 
a big fishtank which is now snaffled for use for 
my yam! When I walk past it 1 feel inspired to 
make something with a yarn that catches my 
eye." And with that she snaffles herself a giant Lantern 
Moon rice basket for 
hertroubles(andfor 
her yarn). It's not as 
transparent as a fish 
tank but it is more 
portable.lt probably 
won’t keep out the 
cat, though. — BDC 

Bagging 2nd place ’Weall know how styrofoam 

is not so environmentally friendly, particularly those little 
balls that you put in beanbags— not to mention the hassle 
of chasing the static-charged little blighters around the room 
when trying to fill your bag. Answer: forget the foam and fill 
with wool! Not only will it be a toasty warm place to sit, it will 
hold your shape better, and if you need another ball you don't 
even have to get upf —April Croser, Alice Springs NT 




321 Pacific Highway 
Lindfield NSW 2070 
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New class 
added 

Due to popular 
demand, finishing 
techniques will be 
taught in July 



nne@gn 



Ph: (02) 9416 2489 
Fx: (02) 9924 2434 



Buttons & Ribbons Addi Turbo Needles 
Denise Needles Lantern Moon products 
Mail Orders Welcome 

As well as continuing with our popular weekly Knitting 
& Crochet Classes, we are now taking bookings for our 

Specialised Knitting Classes 

May: Lace Knitting June: Intarsia July: Cables 
July: Finishing Techniques August: Shadow Knitting 
September: Domino Knitting 
October: Entrelac November: Fair Isle 



»^atitclKryblue,com,au 



Newsy bits 



Ahh, WiritGI... Time for knitters to shake 
out that 8 ply and get serious— especially if they're 
involved in one of the many fantastic festivals or 
competitions that traditionally enliven those colder 
months. • Anticipation for t 
running MELBOURNE SCARF FESTIVAL 
(14-17 June) has been building v 
'fastest knitter/crocheter' heats being 
held by Australian Country Spinners j 
throughout Australia. The final 
will take place at the Festival launch (6 



stretch and challenge y 



irful, crazy display 
of imagination and unbelievable 
ingenuity, says Suzette Watkins, a 
former director of the Alice Springs 
net who has enjoyed 

on display and for sale; 
special exhibition called Colours of 
le Country will mark the festival's 
)th anniversary; and a program of 
'orkshops/parties/competitions runs 





Universe? Which textiles workshop will you choose — advanced 
knitting, felting, basketry, crochet or beanie adornment? There's 
even an opportunity to visit the artists of the Anangu Pitjantijatjara 
Yankunytjatjara Lands in remote Central Australia.'lt brings together 
all the cultures of Australia', says Suzette. 'It's a life-changing event.' 

and shearers in a frenzy of activity is the BACK TO BACK WOOL 
CHALLENGE. It started in Berkshire, England, in iSii when a £1000 
wager was made to make a coat from the sheep's back to a man's 
back in one day. The coat was completed in 13 hours. In 2005, nearly 
200 years later, team Hitsujikouboh Masako from Japan completed 
the challenge in 6hr gmin 24sec.The Merriwa Jumbucks from NSW 
currentlyholdtheworldrecordwithatimeof4hr5imini4sec. • The 
inauguraleventoftheWORLDTEACOSYMAKINCCHAMPIONSHiPSin 
Miles, OLD, was a huge hit, inspiring entries from all over the world. 
It's back again this year and will be held every four years in line 
with the Year of the Outback. This year's categories are Nostalgic, 
Modern and Anything Coes, with the winner of each category 
receiving $200 and the overall winner collecting an extra $300. The 
idea was inspired by an Australian play, Hugh O'Brien's The World Bra 
Unclipping Championships at Carimba, in which a group of people 
argue about the best way to put their town on the tourist map. Cosy 
comp co-ordinator Ann Gibbons has certainly done that. • For more 



SARAH DURRANT 




WWW. sarahdurrant. com 




* Beaded stitch markers 
^ Glam needle rolls 

y' > 

* Scarf pins ; 

wwwJSssigxo. 

For more information ’ 

call 02 9437 3306 
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Calico&Ivy 

A store and website to delight you! 
Offering quality yams from around the 
world and the latest patterns, 
books, and kits... 

www.calicoandivy.com 

1 Clyde Street, Mosman Park 
Western Australia 
P: 08 9383 3794 
F: 08 9383 4437 
e: info@calicoandivy.com 



Have knitting will travel 

Scotland's Fair Isle must be one of the most optimistically 
named places in the world. A smallish chunk of rock located 25 
miles off the mainland, it pretty much invented the long, cold, 

years. Who'd be mad enough to want to move there? 

When the National Trust of Scotland advertised two properties 
to let, it warned jobs were hard to find, although "there are skill 
shortages in several areas but particularly in the building trades 




broadband Internet recently made a connection to the island. 
It's making life a little easier for many of the island's residents, 
including the knitting cooperative. Whereas in the olden days, 
the islanders would row out to passing ships to trade and sell 
what they could to sailors, now their customers surf to them 





Hands-on experience The Seaford Hand- 

spinners and Weavers 
Guild of SA celebrated 
its 30th birthday at a 
luncheon that attracted 
members of four other 
guilds and honoured 
guild president Clarrie 
Bartlett with a medal 
for his years of work 
leading the Seaford 
group. He’s also getting 

at the world’s longest 
spun thread competi- 
Natalie King, Hilary Trussler Lette Johns, tion at the next Bothwell 
Marjorie Home and Jill King (above, international Highland 
from left) admire Clarrie Bartlett's new . 

silver medal (top). Spin-In, in Tasmania 

in 2007. He won third 
place there in 2003; in 2003 he was disqualified when his 
thread broke during measuring. ‘My vision was restricted 
due to cataracts and I had to wear magnifying glasses to spin’, 
Clarrie says. ‘It’s pretty hard that way. When you get down 
to it, you have only one to two threads to work with.’ With 
the cataracts now taken care of, he has begun spinning a 
new thread, his eyes on the prize. -B.vrb,\ra CoDDi.NCiTON 




kylie gusset 

from little things 
big things grow 

A biologist by degree, US knitwear designer Norah 
Gaughan focuses on the connecuon between knitting and 
biology in her new book Knitting Mature. Australian-born 
knitter Debbie New, also a biology' graduate and former 
biomedical engineer, tapped science for inspiration in her 
book Unexpected Knitting. US knitting author Cat Bordhi 
refuses to accept the ‘pessimistic’ adt'ice of mathematicians 
that the zero-volume container called a Klein bottle cannot 
be knitted (see Q&A, page 30); while Catherine Fargher, 
studying a Doctorate of Creative Arts at the University' of 
Wollongong, has created an installation featuring knitted 
DNA. WTiy the scientific spin on knitting? 

Perhaps one of the attractions is, not surprisingly, 
patterns. Spirals, spots, stripes, branches and honeycombs 
are the result of small interactions beuveen parts the way 
a stitch repeated results in a garment. In nature, similar 
patterns might occur in different ways: forks of lightning 
mirror the branches of a tree, ripples of the desert 
resemble a zebra, seashells spiral like water going down a 
drain. In his book The Self-Made Tapestry: Pattern Formation in 
Nature science writer Philip Ball explains that such patterns 
aren’t a coincidence and why these patterns occur from 
commonalities {‘laws’) of nature. 

When Norah Gaughan discovered the book, she knew 
she was on to something. ‘I tripped across Phillip Ball’s 
book and when I saw the patterns, knew that I could 
instandy expand on what I’d been doing.’ 

Norah had been experimenting with circles in sweaters 
and odd constructions for her book. Knitting in Nature. ‘I loved 
the idea that so many \aried patterns in nature come from 
relatively few laws of nature’, she says. ‘One “rule” of nature 
I tried to emulate is the application of a simple idea over 
and over to create a complex design.’ The results include 
a pullover that mimics a starfish in more than just looks, a 
hexagon-panelled skirt that derives its A-line shape from the 
construction of the turtle’s shell that inspired it, and a tarn 
which simulates the spirals of a sunflower seedhead. 

Try finding another author who uses knitting to make 
the statement that mutants can be loveable. Debbie New 
gets away with it in Unexpected Knitting with a chapter on 
self-generating patterns, which use cellular automata (or 




the idea of applying one mathematical formula over and 
over and over again to model nature). ‘Cellular automata 
can produce rule-generated patterns in my knitting which 
results in interesting surface designs with tremendous 
diversity that don’t require a written pattern’, she says. 

Debbie finds her current work as a knitting author, 
designer and teacher is bolstered by her scientific ex- 
perience. ‘The processes of living things can be related to 
processes available to knitters. Considering the way living 
things have built up their forms can inspire the way we 
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Rainbow Woolsf 



create a knitted piece.’ 

Catherine Fargher has had a dinerem form of inspiration 
while working totvard her doctorate, literally combining 
knitting with science by knitting chromosomes. ‘As part 
of my doctorate of creatis e arts, I was able to experience 
hands-on biotechnology practice: extracting DN.'k from 
pea seedlings, creating a genetically modified ‘glow in the 
dark’ bacteria, culturing live ceils from a pig’s hock. 

‘I was dealing with the issues we are debating at a 
public level, such as responsibility towards partially living 
objects how do we keep them alive? When do we let 
them die? Most exciting was the discovery that I can in fact 
knit DXA in its dried form.' 

The discover)- resulted in her art installation Chromosome 
Knitting, part of a larger project called Alotherload. Chromosome 
Knitting required viewers to go through hazardous materials 
safety procedures before walking into a lab to see a scientist 
in full lab coat and gloves, knitting with actual strands of 
DNA. ‘I wanted to make the performance a layman’s guide 
to biotechnologv; and knitting was a great way to make the 
science aspect accessible’, says Catherine. (She describes the 
fibres of dried DNA as being like fairy floss and before you 
contemplate knitting a garment out of it, any zealous winter 
knitter can tell you knitting anything with gloves on is tough.) 

As its name suggests, Molherhad draws its inspiration 
from motherhood, in addition to science and knitting, 
and features a radio play called The Woman Who Knitted 
Herself A Child. 

'It’s about the wish to conceive a child’, Catherine says. 
‘There arc man\- stories where a couple wish for a child, for 
instance “Tom Thumb’’ and “Thumbelina”. I imagined 
a W'oman scientist trying to make a child from this sort of 
biotechnologv-; literally “knitting” a child with DNA.’ 

She has found motherhood to be an intersection of 
science and knitting, seeing artisdc possiblit)- in the form of 
chromosomes and at the same time indulging in motherly 
crafts. ‘I knitted a jumper while pregnant, and now my litde 
boy is into crafting with me’, she says. ‘It’s a tough thing, but 
you have to look at where you’re inspired, and that’s it.’ 

Debbie New agrees: ‘I find that any past interests and 
experiences creep into the way you approach things in an 
unrelated field. Bringing disparate areas together leads to 
an exciting rethinking of the day-to-day events and sights 
we take for granted.' 

Related Links: 

Webring for knitting scientists 

Guide to geeky knitting 

http://baJada.typepad.com/everybody_wants_a_rock/2005/03/ 

callingallgee.htmi 

http;//knitty.com/ISSUEspringo6/PATTnautie.htmi 1 




thinking stitches 

helen halley 

in praise 
of dishcloths 

IVe recently completed an obligator)' period of juiy service 
in Adelaide. Here, jurors must be as ailable for a minimum 
of a month, and the main feature of juiy service, as in war, 
is the waiting. Jurors wait for jud.ges, for counsels' legal 
arguments, for late jurors to arrive, for lifts to arrive. When 
you’re not waiting, you sit and listen, for hours, I \sas put 
in a section of 25 people and from the first da\; we moved 
around in a group, we waited as a group, we had lunch as 
a group. 

I was selected for four trials and was lucky to ser\e on two 
with another knitter. Although we couldn't take our needles 
past security, we shared patterns and stories. Sandra also 
introduced me to knitted cotton dishcloths, and for that I 
must thank her. 

1 admit I was sceptical, remembering the stringy, grey, 
mildewed cloths of years ago. Why bother to knit some- 
thing that will only get ruined? .-Mter Sandra brought one 
in for me (knitted in an evening) I was convinced. It is 
knitted in the US knitter's old standby cotton, Sugar'n 
Cream, to a traditional favourite pattern, and embellished 
with crochet trebles around the edges. It’s soft and thick 
and lovely to touch. 

Manv knttters will have known about dishcloths since 
they started knitting, but if you’\-e only ever washed dishes 
with sponges and scratchies, consider: cotton cloths work 
better than plastic sponges. They’re tough, they don’t tear, 
and you can w'ash and bleach them as often as you like. 
They last for ages and they don’t get smelly, as long as you 
wring them out after use so they are worth the effort 
of making them — and you’re reducing landfill! I use ones 
made of knobbly cotton boucle for bad cooking days when 
I burn the pans. Used dry they make great polishing cloths 
for glassware. 

They’re also softer than sponges. In fact, .someone told 
me she used the dishcloth 1 gave her as a facewasher 
because it was .so soft. I like to wrap one around a fragrant 
bar of handmade soap as a small present or stocking filler. 
You can also personalise them with te.xtured or pictorial 
patterns. And once the knitted cloth has done its duty as a 
face washer, it can still be used for household chores. 

There are lots of examples of dishcloth patterns on 
knitting websites that will prompt you to make up your own 
designs. Sandra’s dishcloth (pictured above) is a ‘granny’s 




Tussock Chunky hat 



and poncho 




Stocking an extensive 
range of beautiful 
yarns including 

• Naturally • Wendy 

• Colinette • Rare Yarns Co 

• Filatura Di Crosa ...and much more 

Busy Bee Designs are quick knits, many 

instructions. For other Busy Bee Designs, a 
colour catalogue is available by mail order 




PO Box 135, Nth Bendigo VIC 355: 
Tel: (03) 5041 5433 
Fax: (03) 5443 4052 



Wooden slides 



Secure wraps. 






The Busy Bee 

WWW, busy beewool.com.au 






reviews 



Knitting Nature: 39 Designs | 

Inspired by Patterns in Nature 
ByNorahCaughan 
5tewartTabori& Chang 
S49.95, ISBN 1584794844 

There's a recipe established by a series of 
craft books edited by Melanie Falick: clever 
designer, killerstylist.stunningphotography. 
(Previous hits include Last Minute Knitted 
Gifts by Joelle Hoverson and Loop D Loop 
by leva Durham.) Knitting Nature has all | 
the ingredients with the extra kick of ex- 
perience; author Norah Gaughan has designed more than 1200 sweaters. Drawing on 
her background in biology and her passion for unusual stitches and cables, Gaughan 
presents work inspired by the patterns of nature. An emphasis on flattering design is 
evident in the patterns which include coats, scarves, summer tops, skirts, mittens, and a 
few uber chunky jumpers for men. 

The book is great for the newer knitter who's past their first scarf or looking for 
something unusual. Knitting Nature also should find a following among knitters who 
have seen a few trends come and go, as there are classic challenging designs. This book 
also belongs on coffee tables, and would make a fine present for any knitter with a love of 




s le 




Hollywood Knits Style 
By Suss Cousins 
Stewart, Tabori, and Chang 
$45, ISBN 1584793457 
Here's a book I want to hate, but can't. All 
the Hollywood name-dropping and California 

of Suss Cousins' approach— she's having a 
knitting party and we're all Invited. 

The book Introduces the Swedish/American 
owner of Hollywood's local yarn shop and her 
knitting philosophy, and offers some good 

stylish storage. But Chapter 2, 'The Knitting 
Life', is where Cousins gets the party started, 
with chatty tips for finding knit time, as well 
as heryummy-sounding recipes. (Who doesn't 
love a good reason to sit, eat, chat, and knitt) 
The standout offering here is a close call. 
Is it the luscious-looking cotton Everything 
Bag, with its tapered shape, or the menu of 
Lingonberry Delight, Swedish Meatballs and. 



of course, Swedish Pancakes? Other high 
points are a double-breasted baby set and the 
Blanket Set, a lightweight matching bag and 
blanket Cousins designed to be carried along 
on a plane.There's nothing difficult about it.or 
any of these patterns. Rather, the lesson 
Cousins teaches is to make up something 
you need and perhapsjust haven't found any- 
where. Knitting inspiration at work. 

The yarns used throughout the book are 
Cousins' own brand but tension guidelines 
for each pattern are included so substitutions 
can be easily made. Come on over to Suss's 
place— everybody's here and the place is 
swinging. — Melissa Deutsch Scott 




One Skein 

30 quick projects to knit and crochet 
By Leigh Radford 
Interweave Press 
$31.95, ISBN 1931499748 
Flick through this book and your fingers 



will itch totry these attractively photographed 
projects. Along with the usual one-skein 
wonders— hats, scarves, gloves, socks— there 
are surprises like a bathmat, felted bowls, a 
tank top. and some wee knitted cupcakes. 

Radford, contributing art director for inter- 
weave Knits, jazzes up the more ubiquitous 
projects with cabling, beading and buttons. 
The 'Rediscover Your Stash' chapter includes 
a 'lust have' stash handbag, gorgeous felted 
striped tote and funky labyrinth circle rug. 
A helpful glossary includes instructions on 
several crochet stitches and four different 
types of seaming. 

on particular yarns, and some of the skeins — 
well, it puts me in mind of the joke about the 
Englishman, the Australian and the American. 
The punchline is long forgotten, but the gist 
of it is the Yank thinks everything in America 
is bigger. If this book is anything to go by, he 
certainly got it right when it comes to yarn. 

Some patterns here use regular-sized skeins 
of yarn including some readily available In 
Australia. But once you start to substitute, the 
notion of 'one skein' goes out the window. So 
if you really think you'll create all the projects 




Alterknits 
By Leigh Radford 
Stewart, Tabori & Chang 
$39,95, ISBN 1584794550 
Aiterknits is aimed at those who want 
to knit outside of the square but may not 
know where to begin. Projects include non- 
traditional interpretations of traditionally 
knitted items (such as a cardigan in three 
different weights of yarn), as well as in- 
novative ideas for using knitting to make 
things more often produced by other means 
(such as a chair cushion). Several projects call 
for the use of unusual materials (fabric strips, 
paper, nylon upholstery thread, sterling silver 
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Radford's patterns encourage knitters to mix 
their artistic media by feiting, embroidering, 
painting, and machine-sewing the finishing 
touches on to hand knits. Some of the 
projects do not actualiy require knitting but 
instead transform op-shopjumpers into totes 
and biankets. Aiongside patterns, Alterknits 
is peppered with quotes on creative thinking 
from a variety of iuminaries and suggestions 
for creativity exercises (most of which are 
geared toward groups). A graph-paper note- 
book is provided to enabie readers to record 
their own ideas, notes, and designs, in short, 
Aiterknits showcases Radford's forays into 
aiternativeknitting.Thosewishingtofiex their 
own creative muscies wiii find it inspiring, but 
it is reaiiy a pattern book beckoning knitters 
to foiiow in her footsteps.— iNCRio Summers 




The Knitter's Handbook: 
essential skills and helpful hints 
Edited by Eiaine Rowiey 
$31.95, iSBN 1893762211 
This iittie reference from US magazine 

details for many a knitter who's found 
herself hung up on a question of technique. 
Compact but comprehensive. The Knitter's 
Handbook is packed with concise written 
and illustrated directions for all the basics a 
beginner needs. The editor has anticipated 

things as Joining a new bali of yarn, picking 
up stitches along selvedges and cast-off 
edges, dealing with brief instructions like 
"space increases evenly", and stitching 



new (2? notable 




Simpie is sophisticated 
in the first of what looks 



S16.95 



several types of seams commonly referred 
to in patterns but infrequently described in 
detail. Experienced knitters may benefit too: 
grafting, for example, is presented in more 
ways than Mrs Kitchener ever dreamed of. 

This handbook doesn't claim to know it 
all— each section modestly offers space for 
notes— but it's hard to fault any book that 
covers 12 cast-ons, six types of buttonhole, 
beading, lace and even steeks withoutthreat- 
ening to snap the straps of your knitting bag. 
The Knitter's Handbookaho'is spiral bound, so 
you can read while your hands are otherwise 
occupied. — Barbara CODDINCTON 




Knitting Vintage Socks: 

New Twists on Classic Patterns 
By Nancy Bush 
Interweave Press 
$34.95, ISBN 1931499659 
This recent book from author/designer 
Nancy Bush features 24 patterns lovingly 
‘reinvented for today's knitters'from pattern 
instructions from the 19th century American 
reference Weldon's Practical Needlework. 

Intro sections covering cast ons, toes, heels 
and gussets are particularly useful. Armed . 
with these basics, knitters will have a hard 
time choosing which pattern to work first, 
from a basic ribbed sock to a light and 
lacy baby's bootee. Some of the pattern 
titles may give pause — some are labelled 
gentlemen's or child's socks: however. Bush 
has reworked most ofthe patternsto women’s 

Miranda Pattern, with its attractive overall 



Arachne’.s Arachne's Children 

Children Elizabeth Paramanathan 

A thoughtfuilook at the 
history of handspinning 
and weaving in Victoria 
S19.50 plus p/h 
Inquiries (o}j 9347 }oo8 




stitch; and a pair of Heelless Sleeping Socks 
(not just for sleeping of course). 

All tension and yarn information is 
modernised and clearly described, making 
substitutions easy. Accurate, sharp photos 
are teamed with specifications for each sock, 
while a spiral binding makes this book easy to 
use. Your project bag will welcome this new 
addition. — Melissa Deutsch Scott 




Knitting Out of Africa 
By Marianne Isager 
Interweave Press 
539.95, ISBN 1931499985 
In her latest book, Danish knitwear 
designer Marianne Isager presents 16 
exquisite hand-knits that capture the feel of 
traditional African textile arts and crafts in a 
contemporary manner. Some of the designs 
are versatile and can be made in different 
ways, eg African Domino can be made as 
a kimono-styie cardigan or a jumper, and 
another jumper uses either triangles or 
stripes to totally different effect. 

This book provides clear and well- 
illustrated how-to instruction for methods 
including entrelac, slip-stitch knitting, intar- 
sia, stranded two-colour knitting, and double 
knitting. Information is also presented on 
the design sources; palm-fibre fabrics from 
Zaire, mud-dyed fabrics from Bamana in 

along with charted patterns and beautiful 
photographs. I have long been interested 
in the origins and meanings of traditional 
patterns; if you share my Interest, this book 
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Product feature 



Test drive: pushing the needle to its limit 

Choosing a vehicle depends on many things: not Just how you drive but why. You may like the feeling of the wind in your hair but 
you’d hardly want to go hurtling down the Hume in a Moke. And a tinyToyota, while economical and dependable, isn't going to 
carry all your camping gear like a ute. Like cars, knitting needles abound in the marketplace. Some claim to be faster than others, 
some more dependable; others are all about the smoothness of the ride. Fortunately even the most luxurious knitting needle 
won’t blow your budget like a Boxster convertible. So why not test drive a few new needles? 

A few notes on our driving conditions: we chose to test 4 mm needles (each pair 30 cm long) In several different materials 
for a line-up that represents the choices open to Australian knitters. We selected a cross-section of yarns that could represent 
anybody’s stash: some are currently on sale in local shops, some are op-shop oddballs. All the yarns are either standard 8-ply 
weight or recommend 4 mm needles among the sizes listed on the ball band. 

Our results are not meant to determine the best overall needle on the market. They are more a general guide to help you find 
out which needles might make the most sense for you ora particular projectyou’re working on, so that every project feels like a 
joyride. — Ed. (Test drivers: Judith Avery, Melissa Deutsch Scott, Sarah Colder, Rosemary Prentice, Ingrid Summers) 



Factors to consider when 
choosing needles 

Project: size, complexity 

I .arge project? Consider its weight. Pearl steel-centred plastic 
and aluminium needles are strong for lai-gc jumpers or 
rugs but heavier as well; wood and bamboo olTer strength 
without the weight making them good for small and large 
pixtjecls. For complex patterns and lace you'll likely want 
long, line points. With their concave points, Litellex needles 
are very good for complex stitches. Addi circulars. Swallow 
Ivore, Birch aluminium and Brittan> Birch needles also 



Yarn: tension, fibre, weight and spin 

Maintaining even tension is tilways important and some 
needles w ill help you do that better than others. For very 
light fine yarns a needle with a little ‘grab’ is needed to keep 
the needle in the stitches with little effort: bamboo or casein. 
Cotton, on the other hand, already grabs so the 'slickery' 
Addis needles were an especially good choice. Wool slides 
beautifully over bamboo and wooden needles like Lantern 
Moon and Britanny Birch. Yarns prone to splitting require 
rounder rather than pointy points- think Pony plastic and 
Swallow Timbergrain casein. For heavily textured novelty 
yarns the low -friction Birch aluminium work well. 



Plastic 

Plastic’s main features are lightness 
and mild flexibility; it's a good 
choice where speed isn't the first 
concern but wrist strain may be an 
issue. Stitch capability varied by 
point shape. 



Casein 

For light weight and a comfortable 
pace with more emphasis on plain 
knitting. Suitable for all but the 
most heavily textured novelty yarn. 



Wood 

Works with good speed and 
manoeuvrability for all yarns, but 
particularly nice with pure wool. 



Pony Pearl (steel-centred), 
Liteflex, Birch 



Swallow Timbergrain (tested I 
not pictured) and Ivore 



I Moon ebony, Brittany Birch. 



The Yarns 



And don’t forget the knitter 

strength: If you have arthrilis or wrist problems, you'll need 
light flexible needles, such as Ivore or Liteflex. Wooden and 
bamboo needles arc also light (though inflexible at 4 mml and 
won’t feel cold on \ our hands. Addi circular needles in wood 
and metal are both \ery light, and circulars are good for long 
stretches of knitting. 

Speed: Tr\- Liteflex if \'oti like flexibility and lightness as well 
as speed. If you're not so concerned about weight, the Birch 
aluminium are quite speed)-. For super speed, .Addis bas e just 
the right combinations of weight, finish and point shape. 



Madil Kid Seta 




Country 8 ply 
100% wool 



Experience: Plastic and ca.sein are good starter needles, widi a 
good balance of grab, weight and point shape. Bamboo and 
wood are a great all-rounder for intermediate knitters, while the 
speedy Addis might be loo fast if the knitter is not yet confident. 

Senses: Choose needles with yarn colour in mind light- 
coloured needles for dark yarn and dark needles for light-coloured 
yarn will ease eye strain. Plastic needles can be quite vi\id and 
tough to look at when used with brightly coloured fibres. Noise 
can also be an issue for some. Like a quiet ride? Go for plastic, 
casein or bamboo. Don’t mind the volume? .\n\ thing goes. 



Thanks to all our needle and yarn suppliers. For information on 
purchasing, please see the Where to Bay Guide on page 48. 



Op shop 8 ply 
100% cotton 



Lana Crossa Mylord 
50% wool 36% rayon 
io%viscose 4% polyamid 

recommended size 
for ail yarns tested, 




Aluminium 

Fine where weight, flexibility and quiet 
are not the issue. Great for speedy 
knitting and where fine points are 







Bamboo 

Light and smooth though with little 
flex at this size; good for lighter 
weight, slippery and smooth yarns that 
require some 'grip'. Points generally 
suitable for all yarns, though Pony is 



Pony, Clover 




Addis 

We tested these needles in a separate 
category as they are circular, but 
many people choose them instead of 
straight needles for various attributes 
including precision points and light 
weight — ^the nickel-plated Addis are 
hollow. General conclusions: speedy 
for all yarns, especially cotton. 

Bamboo, nickel-plated 

X / 







Filatura di Crosa 



Fine and exclusive yarns 

Haberdashery supplies for all your project needs 
Fun, friendly knitting and crochet classes 
Unique gifts 




rubi + lana 



+ 

an original by you 



an introduction to socks 



Picture this: a young woman flying alone on her first overseas flight, puffing on a cigarette, 
four extremely pointy ancient 2 mm needles (borrowed from Nana, of course) in hand. After 
several attempts and a few more cigarettes, with flight attendants’ encouragement to persevere, 
I had one sock upon arrit al. It was the beginning of a beautiful friendship. 



From that first pair of mock argyles (no colours to mess uithj 
to real argyles (too many bobbins to count) my sock-knitting 
fetish grew. There was heartache along the way, including the 
breakup of a glorious Italian plum-coloured pair knitted for a 
boyfriend who lost one in a launderette. (AVe too broke up.) 

But there were also crushes galore, and why not? You don’t 
have to be the most faithful of lovers to get through a pair 
of socks. If you find your attention drifting away while you’re 
somewhere between the back and the sleeves of that emotional, 
high-maintenance jumper, dally with sock knitting — it’s a good 
way to have a fling with that cable stitch or lace pattern you’ve 




been daydreaming about. 

No matter where you are, a sock project is the right size for 



he Sister sock (p. 20) is a favourite for its design 
possibilities. My sister and i designed one each. 

Watch the yarn website for this version. 

over the Atlantic. Like a first love, they were special. They 
were worn to within an inch of their lives and darned too 
many times to be decent, and just last year after 23 years 
together, I finally broke it off It was a sad parting, but it had 
to be. And the timing was good — haven’t you noticed there’s 
a sock-knitting boom in full swing? Obscenely gorgeous sock 
yarns are on offer es’crywhere: self-striping, automatic Fair 
Isle prints, handpainted — eye candy galore. What excuse is 
there not to try it? — Mri.l.ss.v Di;u r.scH ScoTr 



a quickie kip knit in public: — no 
long needles to poke a neighbor 
on a morning commute. Got 20 
minutes at the dentist’s office? 
That project fits ever so nicely 
into a briefcase. (Can’t say that 
for an Aran jumper.) 

A student’s budget also played 
a pan in m)- sock knitting af- 

required, and no stash necessan: 
What could be better? 

My love for socks has only 
grow'n since that first trial-and- 
error pair knitted somewhere 



PS: Readers may be glad to know I have long since given up 
smoking, but I still get stuck on overseas flights with far too 
much time for knitting. If by chance we end up on the plane 
together, I’m the woman knitting a sock vnth one very long 
bamboo circular needle. 



Recommended reading 

Sensational Knitted Socks 
Charlene Schurch 



A mind-blowing, massive collection of 
sock recipes. The sizing charts and advice 
are excellent. Schurch does all the maths, 
leaving more knitting time. 

Folk Socks: The History & Techniques 
ofHandknitted Footwear. Nancy Bush 
Interweave Press, 1994. ISBN 0934026971 

technique. A must for all sock-knitters' 
bookshelves. 

Socks Socks Socks, Elaine Rowley, ed. 
XRX, ISBN 0964639157 
70 socks from a Knitter's Magazine sock 
contest. Excellent variety — creative takes 



Simple Socks: Plain and Fancy 
Priscilla A. Gibson-Roberts 
Nomad Press, 2004. ISBN 0966828941 
This book will fascinate and motivate. 
Cibson-Roberts'take on the wrapless 
short-row heel alone is worth the price. 



Socks Soar on Two Circular Needles 
Cat Bordhi 

Half the number of needles, twice the 
speed, all the technique. Co on. You know 
you wanna try it. 

Knitting Without Tears 
Elizabeth Zimmermann 

While the section on socks is short, the 
advice is timeless — very handy sock "rules" 
to knit by. Besides, this is a knitting classic. 

Cool Socks Warm Feet 
Lucy Neatby 

Down East Books, 2003. ISBN 0973394005 
Written specifically for the self-patterning 
yarns out on the market. 
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A sock is made, appropriately enough, in steps. From the cuff (usually ribbed) to the leg, which is made to suit 
the length of the wearer, to the heel flap, the heel turning and the gusset, then on down the foot (also easily 
customised) and finally the toe shaping, there are a myriad of options. That's what makes knitting socks so 
interesting. For instance, most knitters learn to knit socks from the top cuff down, but some of my friends 
learned the Eastern method: they tend to knit them from the toe up. The change in direction will open up a 
world of sock possibilities. To keep things straight for now, we'll take it from the top. — Melissa Deutsch Scott 

This is the way we knit the socks 

(featured in the Bushvvalker sock) is a 
flap that wraps around the bottom of 
the heel. With its garter stitch padding, 
it was made for walking. 

• Foot This part of the sock goes from 
the heel to the toe shaping and includes 
the all-important INSTEP. 

• Toes Tired of the same old decrease 
4 stitches every- other round? Try a STAR 
TOE (on the Bushwalkcr Sock), which 
mav be a better fit for wider feet. The 
ROUND TOE on the Sister Sock is great 
for pointier piggies. 

• A final word CRAFTING. We cover 
it in simple detail in the Stitch Guide 
for the socks where it’s needed to close 
the toe. But you can forget it entirely 
b\- using the FIGURES method (toe up) 
or the round toe (cuff down), which 
requires no grafting. How’s that for a 
tine finish? 



That’s about the size of it There are as 

many opinions regarding the sizing of socks as there are options 
fortheirstructure.ln reaiity. socks are incredibly forgiving objects, 

I easily altered to create a perfect fit. 

It is simple to make a sock longer at the leg or foot by simply 
knitting extra rounds; getting the width right can be a bit trickier. 
The more data you have, the better for making a well-fitted sock: 
key measurements for an average sock (where the leg is about 
equal to the heel-to-toe length) are leg circumference, heel 
width, heel-to-toe length, and instep— that's the circumference 
of the entire foot from the arch near the heel, up over the top of 
your foot. (Remember that in a sock, however, 'instep' refers only 
to the stitches that cover the top of the foot.) The widest of these 
1 measurements is the best one on which to base your sock's fit. 
Socks do tend to stretch more laterally than vertically, but width 
(and hence stitch tension) is trickierto adjust than length (or row 
tension). Armed with your tension and a measurement to start 
with, adjust your cast on stitches accordingly (keeping in mind 
I that a pattern stitch may specify a particular multiple). 

' In a basic sock you can also gain leg/ankle ease by using a 
I stretchy stitch for the whole leg. such as kz pz ribbing— this is 



also handy when you aren't sure of the wearer's exact size. If you 
want to add length to a sock remember you may need to add 
extra stitches to accomodate the widening of the calf. Just above 
the heel is generally also a good place to increase a few sts if you 
need to accommodate a wide ankle and/or large instep. 

When the heel itself requires extra ease, the number of 
stitches for the heel flap or short-row heel can also be altered — 
try z/3 of the total stitches instead of i/z. In a short-row heel, 
this means you'll be working extra short rows down and back 
up the heel to account for the addition. For traditional square 
heel flaps, the general rule is to work as many rows on your flap 
as there are stitches on the heel flap needle. More stitches on 
the needle equals more rows. (In some cases, the additional 
ease in the heel flap area will require additional rounds of 
gusset stitch decreases. ) For the afterthought or peasant heel 
(pictured above) you’ll Just knit more stitches with your waste 

Finally, if you have a thing for stitch pattern and texture, the 
peasant heel sock is also a blank canvas: the sock is knitted in 
a tube with the heel added later, so there’s nothing standing 
between you and your own perfect customised sock design. 



• Cuffs Ribbing is standard (keeps 
the sock up I, though there arc choices 
there too. For a slouchy sock you could 
forget the culT and let it roll. For a 
challenge try the Boudoir Bootie ip. 21} 
— it's cuffs deluxe. 

• Legs This is the part that goes from 
the culf down to the heel and co\ers 
TOUT leg. Our Breeze sock (p. 18) has a 
SLIP STITCH LEG to heljj it stay up. 

• Heels Most of us learned to knit the 
flap then turn the heel, hut some heels 
(like the PEASANT or AFTERTHOUGHT 
HEEL shown at right and used in the 
Sister sock, p, 20) arc Hap-less. Knit 
the entire sock, sans heel, then pick ujr 
the stitches where the heel should go 
and... make a loe. That’s all you do. In 
the photo the left sock has a row of 
pink waste yarn where the heel will 
go while the right has a standard toe 



Lvorked in place for its heel. .Another 
flapless heel imolves SHORT ROWS, 
which can he worked toe-up or cuff- 
down, Knit down to the narrowest part 
of the back of the heel, then hack up 
the heel, ready to knit the foot. You’ve 
changed directions and knitted the 

a different direction? A DUTCH HEEL 




I ymh iune 2006 






Breeze sock 

Melissa Deutsch Scott 

These socks were designed widi leftos-ers from another project using Heirloom Breeze. I 
thought the soft Ijlend of wool, cotton and L\cra ought to feel nice on the toot.sics. M\ 
biggest worn? That the yarn wouldn't stand the wear and tear of footwear. But I'm happy 
to report this sock has been road tested tvorn much and washed by hand with no pilling 
in sight. Going up or down .25 mm in needle size will change the foot size slightly. 



through the baek of the loop 
to keep the original cast-on 
sts straight. Round 1 ; N 1 : K 
to la.st stitch, ml, k 1. N2: K 
l.ml.ktolastst. ml,k 1.N3: 
K 1 , m 1 , k to end. Round 2: 
R all sts. Repeat Rounds 1 
2 until there are 48 (521 sts: 
XI: 12 (131 sts, N2; 24 (26) 
sts,N3: 12 (13) sts. 



Yarn Heirloom Breeze (30% wool/69.6% cotton/0.4% Lycra, 
50g, 95m). Blue (021) 2 balls (MC); White (001) 1 ball (CC). 

Needles Size 3.5 mm double-pointed (i set of four) 

Finished measurements 23.75 (25-75) cm heel to toe 
Tension 26 stitches and 36 rows to to ems 

Wrap (knit row); YF, si next st to the RH needle, yb, transfer the 
slipped St back to the LH needle. 

Wrap (purl row): YB, si next sttothe RH needle, yf, transfer the 
slipped st back to the LH needle. 

Pick up wrapped stitch (pws): The wrapped stitch is worked 
as the last stitch in the stitch count. Pick up the wrap with left 
needle and leave it on the needle as a stitch. 

Ml worked as a raised increase [lifted strand] 

Toe: With CC, cast on 24 sdtehes using the Figure 8 Cast 
On. (see Stitch Guide, page 50). .Arrange .sis on needles as 
follows: XI : 6 sts, X2: 12 sts, X3: 6 sts. Mark the beginning 
of the rounds with a safety pin or yarn marker Work a round 
of st st, noting you must knit the sts of one of your needles 




Foot: Break CC and 

continue knitting all rounds m MC until fool measures 
approximately 19.6cm (21.3 cm). Knit across N1 and N2. 
Short row heel: Slip sts from N3 onto XI (heel stitches). 
Row 1: Using CC, purl across 24 (26) heel stitches. Row 
2: SI 1, k21 (23), wrap. Turn. Row 3: P20 (22), wrap. Turn. 
Row 4: K19(21|, wrap. Turn. Row 5: PI 8 (20), wrap. Turn. 
Row 6: K 1 7 ( 1 9i, wrap. Turn. Row 7: P 1 6 ( 1 8), wrap. Turn. 
Row 8: K15 ( 1 7), wrap. Turn. Row 9: P14 1 16), wrap. Turn. 
Row 10: K13 (15), wrap. Turn. Row 11: P12 (14), wrap. 
Turn. Row 12: K1 1 (13), wrap. Turn. Row 13: PIO (12), 
wrap. Turn. For smaller size only. Row 14: Kl 1, pws. 
Turn. Row 15: SI 1, pi 1. pws. Turn. Row 16: SI 1, kl I, 
ssk, pws. Turn. Row 17: SI 1, pl2, p2tog. pws. Turn. Row 
18: SI 1, kl3, ssk. pws. Turn, Row 19: SI 1, pl4, p2tog. pws. 
Turn. Row 20: SI 1. kl5, ssk. pws. Turn. Row 21: SI 1, 
pi 6, p2tog. pws. Turn. Row 22: SI 1, kl7, ssk. pws. Turn. 
Row 23: SI 1, pl8, p2tog. pws. Turn. Row 24: SI 1, kl9, 
•ssk, pws. Turn. Row 25: SI 1, p20, p2iog. pws. Turn. Row 
26: SI 1. k21. ssk. Turn. Row 27: SI 1, p22, p2tog. Turn. 
Row 28: SI 1 , k across. Com. w ith Leg, below. For larger 
size only. Row 14: Knit 1 1, w rap. Turn. Row 15: Purl 10, 
wrap. Turn. Row 16: Kl 1, pws. Turn. Row 17: SI I, pi 1. 
pws. Turn. Row 18: SI I, kl 1, ssk, pws. Turn. Row 19: SI 
1, pl2, p2tog. pws. Turn. Row 20: SI 1, kl3, ssk. pws. Turn. 
Row 21: SI l,pl4, p2tog. pws. Turn. Row22: SI l,kl5,ssk. 
pws. Turn. Row 23: SI l,pl6, p2log. pws. Turn. Row 24: SI 
1, kl7, ssk. pW'S. Turn. Row 25: SI I, pi 8, p2tog. pws. Turn, 
Row 26: SI 1, kl9, ssk, pw's. Turn. Row 27: SI l,p20, p2tog. 
pws. Turn. Row 28: SI 1 , k2 1 , ssk. Turn. Row 29: SI 1 , p22, 
p2tog. Turn. Row 30: SI 1, k23, ssk. Turn. Row 31: SI 1, 
p24, p2tog. Turn. Row 32: SI 1 , k across. 

Leg 

Redistribute stitches as previous, putting sdtehes back as 
1 2/24/12 ( 13/26/ 1 3). Using MC, begin working in rounds, 
K 9 rounds. Begin working in slip-stitch pattern as follows: 
Round I: K 1, si 1. Round 2: K all sdtehes. Work in slip- 
sdich patt for 6 cm or desired leg length. Work 4 rows st st. 

Cuff 

Change to CC. Knit 1 round plain, then work in p 1, k 
1 ribbing for 2 cm (this ribbing will correspond with the 
ribbing of tbe previous slip stitch pattern). Change to MC 
and k 4 rounds. Bind off verj; loosely. 
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Sister socks 



Beth Cohen 

This is my family’s favourite sock because it so easily customised to fit any foot. 
And it’s a Sister sock because my sister and I use it to make matching socks. We 
li\'e continents away from each other, but that doesn’t stop us. .A basic design 
with a simple afterthought or peasant heel, it is also a sock knitter’s blank can\-as, 
making cable, lace or te.xtured pattern socks easy to create. The Sister Sock will 
maximise the look of your favourite self-patterning yarn — look, A4um, no colour 
pooling — and lets you use any leftover bits to replace a worn-out heel. When the 
time comes, just unpick the old and knit it anew. Clever and thrifty, this one. 



Yarnioog4-plyyarn (We used Online Supersock, 75% wool/25% 
polyamide, colour 769, too g/3.5 oz, 42a m/462 yd). 1 m/i yd 
smooth waste yarn in similar weight 
Needles 2.25 mm/U5 1 double-pointed (1 set of five) 

Finished measurment Version shown is 25 cm/10" heel to toe 

Loosely cast on 56 (64) sts. Divide sts evenl\- on to 4 double 
point needles (14 [16] sts each). Join for circular knitting and 
knit around in desired ribbing for 2.5 cm or desired length 
(I like k2 p2). Change to stocking stitch (knit all sts) and knit 
around until the sock measures approximately 13-15 cm. If 
using a .self-patterning yarn, end after one round of a solid 
color. Knit across first three needles. Now drop the sock yarn 
and pick up a piece of contrasting w aste yarn. Knit across 




Needles 4 and 1 with the waste 
yarn (28 [32] sts). Drop the waste 
yarn and trim so no more than 
8-10 cm dangles at either end. 
Now return to the beginning of 
Needle 4, pick up your sock yarn 
and knit over Needles 4 and 1 
again. You will be knitting the 
svaste yarn sts. Carry on knitting 
with your sock yarn — you can just forget about the w’aste 
yarn until after you have finished the toe. Once your sock 
is 2.5 cm shorter than the finished length you’re ready to 
shape the toe. (To measure, line up the sock against the 
wearer’s foot so the waste yarn is against the inside ankle 
bone and smooth — don’t stretch — the foot of the sock 
toward the wearer’s toe.) 

Round toe shaping 

(K6, k2 tog) around. K 6 rounds. (K5, k2 tog) around. K 
5 rounds. (K4, k2 tog) around. K 4 rounds. (K3, k2 tog) 
around. K 3 rounds. (K2, k2 tog) around. K 2 rounds. 
iKl, k2 tog) around. K 1 round. K2tog around. Cut off 
yarn, leaving a 1 5 cm length. Draw the yarn through the 
remaining sts, pull up gently to close the toe, and weave in 
on the wrong side to .secure. 

Shape heel 

Carefully pick out the waste v arn and slide the exposed sts 
on to four needles so that the loops nearer the top of the .sock 
are divided evenly on to two needles, 14 (16) sts per needle, 
and the lower loops are divided evenly on to two needles. 
There should be 27 (31) loops ratber than 28 (32) on these 
needles but if you get an extra one it won’t matter as you’ll 
be picking up extra sts to prevent holes in the next steps. 
Beginning at the side closest to the top of your sock, working 
from the side of the heel opening, knit around once. (Note: if 
using self-patterning yarn, begin with the same color that is 
on the needles.) As you go, you will notice a gap at each side 
of the sock. Pick up an extra 3-4 sts by lifting the top ioop 
of each stitch along this gap and dividing them between the 
needles on either side of the gap. Next round: knit around 
(decreasing at either side as needed to compensate for any sts 
picked up) so that each needle has 14 (16) sts. Knit 7 more 
rounds. Decrease as follows: Needle 1 : K 1 , ssk, knit to end of 
needle. Needle 2: knit to last three sts, K2 tog, K 1 . Needle 3: 
K 1 , ssk, knit to end of needle. Needle 4: knit to last three sts, 
K2 tog, K 1 . Repeat this round until 1 6 sts remain (4 sts on 
each needle). Slip the sts from Needle 2 on to Needle 1 and 
the sts from Needle 3 on to Needle 4 so that you have 8 sts on 
each of two needles. Cut your yarn, leaving a long piece for 
grafting, and graft the back of the heel (see Stitch Guide, pg 
51). Weave in all yarn ends, then knit the other sock! 
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Mosaic Socks 



Philippa Olsen 



Here’s a toe-to-cuflf sock with some pizazz. Mosaic patterns, developed in spectacular fashion by Barbara Walker, are a 
godsend to sock knitters who lose Fair Isle or intarsia, but dislike the 2-colour methods employed to get that coloured, 
patterned look. \Vith mosaic, you work with only one colour across a row at a time, slipping the stitches that are not worked 
in that row. Once you’ve done a pair, you’ll be reaching for sour stitch dictionaries and annoying your librarian to get a 
copy of Mosaic Knilling on the shelves lout de suite. 



Yarn Four Seasons Hot Socks (75% superwash wool/25% nylon, 
50 g/1.75 oz, 2iom/23oyd) Shade #251 (MC) and Shade #13 (CC). 
Estimated metres needed: 431 (538, 734)— if you are making a 
longer sock leg, remember to allow for more yarn. 

Finished measurements 25 (29, 32) cm/10" (11.5", 12.75") 

Needles and notions 2.75 mm/US 2, 1 setof 5 (Note; ifyou have 
a set of 4, using an extra needie one size larger or smaller will 
have no effect on the overall tension), safety pin 
Tension 35 sts and 60 rows to 10 cm in pattern 
Pattern stitch simulated basketweave from the Harmony Stitch 
Guide 2. The stitch repeat used in this pattern is 10 stitches. For a 
decent fit, take into account the nature of the slip-stitch fabric— 
the stitch and row gauges are condensed, so more stitches are 
needed at the cast on than you'd normally have for a stocking 
stitch sock. Care must be taken not to pull the work too tightly 
because it will pucker and the fabric will be stiff, with no 'give'. 
Always slip purl-wise. 




Rounds5and6:(MC)'k8,slip2’. 

Rounds 7 and 8: (CC) "k6, slip 1, kz, sli* 

Rounds 9 and 10; (MC) Repeat rounds 5 and 6. 

Rounds 11 and 12: (CC) Repeat rounds 3 and 4. 

Rounds 13 and 14: (MC) Repeat rounds 1 and 2. 

Rounds 15 and 16: (CC) *k2, slip 1, k6, slip f. 

Remember to slip all stitches purlwise. 

Mosaic pattern chart 

■ '5 ■ Contrast colour (CC) 

■ li ■ Main colour (MC) 



■ ■■■■■■■■■ foundation (knit) row 

With CC, using the Figure 8 method (see Stitch Guide, 
p. 51), cast on 36 (40, 44) stitches. Work a round of st st, 
noting you will need to knit the sts of one needle through 
the back of the loop to keep the original cast-on sts from 
twisting. Mark beg of round with a safety pin. 

Round 1 (increase round): Needle 1: Kl, ml, k8 (9, 10). 
Needle 2: Knit 8 (9, 10), ml, kl. Needle 3: Kl, ml, k8 (9. 
10), ml, kl. Needle 4: Kl. ml, k8 (9, 10). Round 2. Knit 
all stitches. Repeat Rounds 1-2 until there are 70 (80, 90) 
stitches. Smallest size only: work two fewer m 1 incs on tire 
last increase round. Largest size only: work 2 extra m 1 incs 
on the last increase round. 

Foot 

Needles and sts as: Nl: 20 (20, 25) instep sts. N2: 15 (20, 20) 
instep sts. N3: 20 (20, 25) heel sts. N4: 15 (20, 20) heel ,sts. 
K 1 round in CC (foundation row on chart). Adding MC, 
begin working in mosaic stitch, knitting in pattern until foot 
measures approximately 21.5 (24.8, 27.3) cm or desired foot 
length less 3.5 (4.2, 4.7) cm for the heel. Complete stitches on 
N2. Heel preparation: Work one row in waste yarn for 
peasant Heel (see Sister Socks on page 20). 

Leg 

Continue knitting in mosaic stitch pattern as established 
until leg measures 15.75 (16, 16.5) cm or desired length 
from the heel marker. Complete stitches on N4. Cuff: With 
CC, work kl, pi, ribbing for 2 (2.5, 2.5) cm or 12 (16, 16) 
rounds. Bind off loosely in pattern. Heel: See “Shape Heel” 
directions for tire Sister Socks (on page 20). Weave in ends. 



Bushwalkers 



I 



A bad bushwalking experience im oKing the near-total fulling of an all-wool sock - heat, moisture and friction equals peifecl 
feltmaking conditions — led to the birtli of this boot sock. It features a garter stitch padded heel for extra comfort and wearability, 
with the 4-ply vvool/nylon blend yam used doubled for cushioning. And it’s machine-washable. Need we say more? 



Yarn Heirloom Argyle 4 ply (80% wool/20% nylon, sog/i.ys oz, 
i8om/ig8yd)4(4, 5) balls shade 491 (MC),i ball shade 495 (CC) 
Needles and notions 3.75 mm/US 5 and 3 mm/US 2-3 double- 
pointed (1 set of four needles in each size), stitch markers 

Finished measurements 26.5 (28.5, 3o)cm/io,5" (n.25", 12") heel 
to toe. Estimated metres needed; 305 (327, 339) 

Note This sock was made using yarn doubled throughout. To 
eliminate colour jog when knitting stripes in the round, use the 
■jogless jog' — see Stitch Guide, page 51. 

Using CC doubled and larger needles, cast on 50 (52, 56) 



stitches loosely. Dhide sts on three needles as follows: 

Nl: 12 (13, 14) heel stitches. N2: 25 (26, 28) instep stitches. 
N3: 13(13, 14) heel stitches. Join for circular knitting. CulT: 
Work in kl pi rib as follows: Rounds 1-3: (MC) kl, pi. 
Round 4: (CC) knit all stitcbes. Round 5: kl , p 1 . Round 
6: i.MC) knit all stitches. Rounds 7-9: kl, pi. 

Leg: Changing to k2 p2 rib, work 44 (46, 50) rounds [16.5 
( 1 7.75, 19) cm]. Complete sts on N2. Rounds 45-50 (47- 
52, 51-56 : K all stitches. Largest size only: on round 56 
(N3) k 2, m 1 , knit to end of round. 




Heel: Slip N3 sts onto N 1 (25 [26, 28] sts). Begin heel padding: 
using CC and 3 mm needles, knit ganer st for 26 (26, 28) 
rows. Break yarn. Turn heel: Row 1 (RS): Using MC, k 16 
(17, 17), ssk. Turn. Row 2: SI 1, p 6, p2tog. Turn. Row 3: 
SI 1 , k 6, ssk. Turn. Repeat Rows 2-3 until all stitches have 
been worked. End of heel turning will he on Row' 2. Knit 4 
stitches. Heel gusset: with free needle and RS facing, k die 
second half of the heel stitches. [Nl] Continuing with same 
needle, pick up 13 (13, 14) sts along the side of the heel. The 
garter stitch bumps are your guide. Pick up and knit a stitch 
from the row below the first instep stitch to prevent a hole. 
[Nl: 18 (18, 19) stitches total]. With another needle, work 
across the 25 (25, 28) instep stitches [N2]. With free needle, 
pick up and knit stitch from the row below the first heel stitch 
to prevent a hole. Pick up 13(13, 14) stitches along the side 
of the heel and work across the remaining heel stitches [N3: 
18(18, 19) stitches total]. 

Shape heel gusset 

Decrease round 1 : N 1 : Knit to 3 sts from end, k2tog, k 1 . 
N2: (instep) Knit. N3: kl, ssk, knit to end. Round 2: Knit. 
Repeat Rounds 1-2 until there are 51 (52, 56) stitches 
remaining, hbr medium size sock only: dec 1 st on the heel 
section in the last round of gusset shaping (50 sts) before 
beginning shaping. 

Foot 

Continue knitting all rounds unril foot measures 
approximately 5 cm shorter than foot measurement 
(approximately 21.5 [22.8, 24cms]). Complete sts on N3. 
For mediunn size only: Increase 2 sts on the last round 
of the foot before the toe shaping (52 sts). 

Star toe shaping 

Set up round: W'ith CC, k 13 (13, 14) sts, place marker. 
Knit 13 (13, 14) stitches, place marker. Knit 13 (13, 14) 
stitches, place marker. Knit remaining 13 (13, 14) stitches 
Round 1 (decrease round): Knitting all stitches, k2tog 
before each marker and at the end of N3. Round 2: Knit 
all stitches. Knit these two rounds 6 times in total, then, 
knit only the decrease round (Round 1 ) until 8 sts remain. 

Finishing 

Knit across the stitches on NT and N3, Holding Nl and 
N2 together, graft stitches together. Weave in ends on the 
inside of the sock. 

A note on sock wool while socks can be knitted 
using any yarn (with the exception of our Breeze socks 
on p. i8, which use Heirloom's special wool/cotton/lycra 
blend), specialty sock yarns, usually 8o% wool/20% nylon, 
are recommended for additional bounce and durability. 
Traditional 100% wool sock yarns are also fine but you may 
want to knit the sock on smaller needles for a finer tension 
to reduce any pilling and felting that may occur. 




Needle Nook 

South Australia's widest range 
in knitting yarns, patterns and 
accessories, including cottons, 
mohair, cashmere and sock yarns. 

Proud stockists of major brands 
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Cross stitch, tapestry and craft supplies 

Mail order and phone sales welcome 
Knitting classes available 

Visit us in one of our stores or at: 

w'ww.needlenook.com.ou 

433a Fullarton Road, 
Highgate S.A. 5063 
ph. 08 8271 4670 

1 /560 North East Road, 

Holden Hill S.A. 5088 
ph.08 8266 0518 
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Boudoir bootie 

Celia Ng 



This sock had many names during editing: lace sock, peekaboo sock, e\en cleavage 
sock (cause you can sec toe cleavage)! But really, it’s a big girl’s bootie. A boo-ton if you 
please — decorous attire for any occasion that doesn’t require ; 



Yarn Lornas Laces Shepherd Sock (8o% superwash wool/20% 
nylon, 195 m/215 yd, 60 g/2 oz) Colour Vera, 2 hanks 
Needles 2.75mm/US 2; 2.25 mm/US o double-pointed needles 
(1 set each of four), tapestry needle for toe grafting 
Finished measurements 20 cm/8” heel-to-toe, 20 cm/8" at ankle 
Notes The sock can be made smaller or larger by going up or 
down a needle size; your smaller needles should be two sizes 
smallerthan your main needles. 

Cuff 

Using the Italian style tubular nethod (see Stitch Guide, 
page 50) and smaller needles, cast on 90 sts. Arrange 
the stitches evenly on three needles, join for circular 
knitting without twisting and mark the beginning of the 
round with a small safety pin or yarn loop. Work 2 
rounds of slip-stitch ribbing (per the tubular method 
directions). Change to larger needles and knit 3 rounds kl 
pi ribbing. *Knit 5 rounds in st st. IVork 1 eyelet round 
as follows: (YO, k2tog) around.* Repeat from * to * 
once. To create the cuff, turn the sock inside out and 
continue to knit the sock. If you don’t do this, the part 
that becomes the fold-down cuff will be inside out and the 
wrong side will show.) K 1 round. Work 1 dec round as: 
*K1, k2tog, repeat from * to end (60 sts). Ankle ribbing: 
work 12 rounds k 1, p 1 ribbing. Rearrange sts as follows: 
Needle 1: 30 sts. Needles 2 and 3: 15 sts each. 

Heel flap (working back and forth on Needle 1 only) 

Row 1: *kl,sll, repeat from * to end. Row 2: purl to last 
stitch, sll. Repeat these two rows 14 times (30 rows total). 
Turn heel: Row 1: kl5, ssk. kl, turn. Row 2: p4, p2tog, 
pi, turn. Row 3: k5, ssk, kl, turn. Row 4: p6, p2tog, pi, 
turn. Row 5: k7, ssk, kl, turn. Row 6: p8, p2tog, pi, turn. 
Row 7: k9, ssk, kl, turn. Row 8: plO, p2tog, pi, turn. 
Row 9: k 1 1 , ssk, turn. Row 10: p 1 2, p2tog, p 1 , turn. Row 
11: kl3, ssk, kl, turn. Row 12: pl4, p2tog, pi, turn. Row 
13: kl5, ssk, kl (17 sts after turning heel). 

Gusset shaping 

Place N2 and N3 stitches on 1 needle for the instep. Pick 
up 16 sts from the side of the heel flap. Knit the instep 
stitches. Pick up 1 7 stitches from the other side of the heel 
flap. Knit the heel stitches and the right gusset stitches. Re- 
arrange stitches as follows: Needle 1: instep sts (30). 
Needle 2: sts from the side of the heel Hap plus 8 heel sts 
(25). Needle 3: 9 heel sts + sts from side of heel flap (25). 
Begin instep lace and gusset decreases. Round 1 
ideamse round)'. Nl: K2, *sl2 onto right needle, slip the first 



shoes. 

st over the second st, sll, slip the second st over the third 
st. Pass the st just worked back to the left needle, YO twice, 
kl. Repeat from * to the last st, kl. N2: k2, ssk, knit to end. 
N3: knit to last 4 st, k2tog, k2. Round 2: Nl: P2, *kl, p2, 
repeat from ♦ to last stitch, pi. N2: Knit to end. N3: Knit 
to end. Repeat Rounds 1-2 until there are 15 stitches each 
on Needles 2 and 3. Then, work Rounds 1-2, omitting the 
decreases (in other words, knit all stitches) for Round 1 on 
N2 and N3, until the foot measures approximately 2.5 cm 
shorter than desired foot length. 

Toe 

Round 1 ideaease round)'. Nl: k 2, ssk, k to last 4 sts, k2tog, 
k2. N2: k 2, ssk, knit to end. N3: k to last 4 sts. k2tog, k2. 
Round 2: k all stitches. Work toe shaping until there are 36 
sts remaining, then work only the decrease round 3 times (24 
stitches . Slip stitches from N3 to N2. Graft toe (see Stitch 
Guide on page 51). 



luxury yarns from around the world 



www.purlyarns.com.au 




Sock hop 



even- so often as you pick up sleeve sts 
since the number of rows is greater 
than the number of sts. Working in st 



Judith Avery 

Self-patterning or auto-jacquard yarn is the hottest product for sock-knitting addicts. 
Entire books have been devoted to the enticing, colourful stuff, but it isn’t just for 
socks. The inspiration behind this garment was to see how well self-striping yarn 
would make the leap to larger dimensions, so a child’sjumpcr seemed a good choice. 
We’ve added a buttoning shoulder as a nod to this jumper's Fair Isle heritage. 



St, dec 1 St at each end even- 7 th row 
5 (5, 6) times (50 [52, 64] st.s). Cont 
working st st until sleeve measures 20 
(21, 26.5) cm. Work a picot or plain 
hem row as for body. Work 4 more 
rows st st. Cast olf 



n Lion B 



Left shoulder button band finishing 
il, 25% Place held front left shoulder stitches 

in Jelly onto 3.5 mm needle. Work 3 rows in st st. Work 1 buttonhole 
row by working [yo, k2tog] 3 times evenly across the row. 
it each Work 2 more rows st st. Cast off Repeat for the back, 
' omitting buttonholes. 



Finished sizes 58, (63, 68) cm/23” (25", 27") 

Notes 

Picot hem (for a fancier touch): With WS facing, P2 ‘yo, p2tog' 

Plain hem (for a straightforward approach): (WS) Kniti row. 
Estimated metres required for each size are 388 (425, 579) m so 
you may get by with two balls for any size, but ifyou're at all fussy 
about how your colours line up, you may need a third ball for the 
largest size. Ifyou're having difficulty finding 3.5 mm needles, 
we recommend you check a local yarn shop— this size is often 
available in a circular or bamboo needle in specialty shops. 



Back 

With 3.5 mm needle, cast on 72 (78, 84) sts using long 
tail method. Beginning with a purl row, w-ork 4 row-s st st. 
Work next row- as either a picot or a plain hem (see notes). 
Continue in st st for 32 (34, 39) cm ending on a WS row. Put 
all the stitches on to 3 stitch holders as follows: 24 (26, 29) 
sts for each of the shoulders and 24 (26, 26) for the neck. 
Break yarn. 

Repeat as for back until work measures 25.5 (27.5, 32) cm, 
ending on a WS row. Right front neck shaping: K 29 
(32, 34) sts, pm, k 12 (12, 14), k 1, k2tog, knit to end. Purl 28 
(31, 33). Turn. LVorking right front only-, continue dec 1 st 
at neck edge until there are 24 (26, 29) sts. Work until same 
length as back to shoulder. Left front: complete as for right, 
reversing neck edge shaping. .Attach jumper at shoulders as 
follows: Using three-needle cast olf (see Stitch Guide, page 
50), join the right shoulder stitches. Pin together the left-side 
shoulder sts (button side) for button-band hnishing later. 

Sleeves (knitted down from the armhole) 

Lay the body of the jumper out flat and measure 25 (26, 
31.5) cm (about 80 [84, 100] row-s for fl-ie armholes, with 
the shoulder seam as the centre point). Pick up 60 (62, 76) 
sts evenly behveen the markers. You will need to skip a row 



Neck facing (worked flat) 

With smaller needle, pick up 68 (68, 76) st evenly around 
the neck including the sts on holders. Woik 4 rows in st st, 
then work either the picot or plain hem row. Work 4 rows 
in stocking stitch. Cast off loosely. 

Finishing 

Block jumper. Sew- hems to inside edge. Sew buttons to 
shoulder. 
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Knitter, teacher, writer, publisher — ^those are just a few of the tags you could apply to 
Cat Bordhi. Among her published works are two treasuries of imaginative, inspiring 
Magical Knitting in which she breathes knitted life into the mathematical form of 
the moebius — a two dimensional object with only one side. And anyone who's ever 
struggled with 'second sock syndrome' has Cat to thank for the technique of knitting of 
socks on two circular needles in her book Socks Soar on Two Circular Needles. Here she 
gives us a glimpse of what she's up to now. 

soxy lady 



always end up discovering what 
is meant to happen on the needles, 
not in my head. 

0; Imi’re pioneered the technique of 
knitting socks on two cin ulnr needles. 
Did that arise out of necessity or 
curiosity? 

A: Stubborn curiosity; One day it 
occurred to me there must be a 
way to substitute circular needles 




Q: Here 's one we have to ask: how did you get your start knitting? 

A: 1 was 8 years old when my mother and grandmother both 
taught me to knit. One held the yarn in the left hand and the 
other in the right, so it was confusing. I went off by myself 
and let my hands show me what they wanted to do, and e\ er 
since I have knit with the yarn in m\- left hand and am quite 
fast. V\'hen I was in my 20s. I entered a “Ximble Fingers 
Knitting Contest” at a county 
fair and was the fastest con- 
testant. The judges said they 
weren’t sure my method was 
really knitting. This would 
have been about 1972, and 
back then there was almost no 
awareness of Uiings like sdtch 
mount, so my method of 
handling the needles and yarn 
seemed exotic and suspicious 
to them. I had litde awareness 
of these elements myself, until 
about a year later when I 
spent three months on a ver)- 
remote island and asked Inter- 
library Loan to send me books 
on knitting. Barbara Walker’s 
Knitting From the Top Down 
arrived and changed my life. 

Since then I have described 
this remarkable woman as the 
Einstein of knitting — I am 
deeply grateful to her for making me 
independent knitter at an impressionable age. 

Q: And when did ?nagic come into it? 

A: This is a lovely question. My earliest memories involve a 
sense of awe and myster\- and I feel the same delight when I 
fall into the embrace of a knitting adventure. The unknown 
looms large — perhaps I have no idea how to get there from 
here, but my instinct sings with certainty that a path will 
reveal itself if I just rest in the sultry limbo of not knowing. I 



for dpns for sock knitting. But how' 
to do it was a mysteiy. It took me a month to finttUy recognise 
the obtious — that basicalh; one circ replaces dpns 1 and 2, 
and a second circ replaces dpns 3 and 4. 1 couldn’t believe I 
had spent a month trying to puzzle out something so simple. 
Once I realised how helpful the technique was, I wanted to 
share it with knitters everywhere — so my first knitting book 
was born. 

Q: Can you adapt any double- 
pointed needle pattern for two 
circulats? 

A: Yes. Just replace each pair 
of dpns with one circ. Knit- 
ters used to dpns might find 
it helpful to place a marker 
in the middle of each circ 
to signal the beginning and 
end of the dpns in a trad- 
itional pattern. 

0; mat kind of socks are you 
wearing right now? 

.A pair of my favorite house 
socks knit of Fleece Anist 
hand-painted yarn from Flali- 
fax, Nova Scotia. They are 
thickly knit of one strand of 
mohair and one of Blue- 
Faced Leicestershire, from die 
up, in a Buddhist-monk 
orange that makes my feet 
■arm as they feel. Most of the fingering-weight socks 
are early versions of a published sock. The published 
versions I keep to take to workshops and send out for tmnk 
shows, so I never get to wear them! 

Q: 1 1 'hat do you think causes second-sock yndrome (the inability to 
finish a pair of socks) and what’s your favourite way to beat it? 

A: I think it is caused by the innate human desire for 
something new and thrilling. While I am designing and 
knitting a new sock, which imolves multiple unravelings 



Cat Borani at Btiiiosopners Wool Farm in Ontario, Canada. Her 
sweater is a design spun from local wool, supporting the small 
farmers of the region. The sock she’s working on (on two circular 
needles, of course) is also made of Philosopher’s Wool and will 
eventually appear in one of her new books and as a pattern in the 
Philosopher's Wool design collection. 

into a circular and look as w 
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and re\isions. I collect photos, leftover yarn, the sock in 
all its various versions, and store it all in a clipboard box. 
A month later I open the box and knit the second sock. 
B\- then I've forgotten what I did and how it all worked 
and so I can rediscover the design, perhaps make a few 
more refinements, correct pattern errors, and complete the 
second .sock — which is now new and thrilling. 

Q; I r/t«/ doyou say to knitters who don’t/won’t/can’t do maths? 
.\: .Ah. this is one of m\- fat ourite topics. In my workshops 
I often take the opportunity to mention how happy 
I am to be among a group of people who los e maths. 
The knitters look at me like I have gone mad. But the 
truth is, a knitter who loves perfectly matched patterns, 
colour relationships, the rht thm of design repeats, and 
so on, is in lose with maths the real maths. Numbers 
represent beauts; like the spiral form inside a Nautilus 
shell. .A number is just a little handle to let you lift up that 
beautiful shape or texture and talk about it. But when 
numbers are divorced from that which the\- represent, 
they become sterile, lifeless, and dull. When a school 
teacher commands students to work problems in the 
maths textbook for homework, there is no beauty in these 
poor divorced numbers. So people grow up thinking 
maths tiresome and difficult. 

Q: limr knitting also explores maths and topology. Is there a mathe- 
matical or topological problem you would still like to take on? 

■A: The .Moebitis will probably always tantalise me — it is 
such a lively and incredibly intelligent playmate. .Another 
topological ettriosiu' I'd love to be able to knit in pure form is 
a Klein bottle, u hich is a pair of reflecting A loebii grafted to- 
gether along their continuous edges. Mathematicians inform 
me this form cannot be made in our dimensional reality. 
But I refuse to accept such pessimism. The other thing 
that lures me deeply is my belief that circular needles 
contain the promise of many as yet undiscot ered knitting 

What’s on your needles at the moment? 

.A Moebius bag design; five or six pairs of socks, each 
top secret until my books are published: a new felting 
strategy I am developing for a book; a reversible sock 
for Ann Claxon’s forthcoming book Reversible Knitting; 
a feather-and-fan stitch sock which will appear in both 
M\ rna Stallman's forthcoming book. Variations on a Theme: 
The Versatility of Lace Knitting and my next book; a shawl 
knit of yarns specially dyed to match my novel, Treasure 
Forest; a design that capitalises on the tricks possible with 
Denise Interchangeable Needles; and a Reversible Lotus 
Blossom Hat from m\- First Treasury of Magical Knitting to 
replace the one 1 have finally worn to smithereens. These 



are just the projects traveling with me. At home there are 
more w hich I can't w ait to see again! 

Q: Describe a day in the life of Cal Bordhi (If you have any cat 
stories to tell, we’d love to hear them!) 

.A: If I am at home, an island about an hour and a half by 
ferry from the mainland, from the moment 1 awake until 
I go to bed I am happily knitting, designing, imagining 
possibilities, writing patterns, proofing patterns, corre- 
sponding with other designers and publishers, or pausing 
while my creative stream secretly shifts and rearranges 
itself If I’m luck); I ha\e a beloved cat or two in 
residence — borrowed feline friends whose families have 
convenienth- left on a trip so I can cat-sit. I travel too 
much to ha\e pets or even house plants, alas, so I must 
resort to teniporaiy feline companion. I also take ivalks 
and usually visit with friends or meet my daughter for 
lunch. Seicral times a week I drive to ni\- storage units 
and ship books off to distributors, and while I am there 
I can have a piece of chocolate, I keep these temptations 
there, awa\- from home, to protect myself from myself 
If I am traveling, I am on m\' wai' to teach a workshop, 
which means I am probabl)- going someplace interesting 
and will be meeting a group of w onderful knitters. I would 
love to teach workshops Dow n Under someday — I have 
never been to that part of the world. To tell the truth, 
I really want to see the water go [Cont. on page 47\ 
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yarn on a shoestring 

Sarah golder 




Will work for yarn 



Plaited wrap 

Sarah Colder 

Obviously you won't be able to find exactly the same 
recycled yarn as I used to design this wrap. For this version 
we chose a wool/fur blend that when knitted to roughly 
the same tension on a smaller needle has a similar drape 
and shows the plait to good advantage. It’s also easier to 
come by this store-bought yarn, in case you don’t need to 

Yarn Version i (page 33); 200 g/7 oz recycled yarn (about a 10- 
ply/Aran weight equivalent). Version 2 (page 34): Naturally 
Merino and Fur (70% merino/30% possum. 50 g, 120 m) 4 bails 
(colour: turquoise) 

Needles and notions 6 mm/10 US (5 mm/8 US), three stitch 
holders 

Tension 14.5 sts and 20 rows (15 sts and 22 rows) per 10 cm 
Finished measurements 115 (115) cm [45.5" (45.5")] around: 36 (37) 
cm [14” (14.5")] wide 

First section 

Using a provisional method, cast on 54 sts. Row 1: Knit. 
Row 2: K 9, p to last 9 sts, k 9. Repeat Rows 1 -2 for 42 cm, 
ending on a Row 2. 

Divide for plait 

K 18. Divide the rest of the sts between two st holders 
(18 sts on each). Continue on the 18 sts just worked. Row 
1 (\VS): K 1, p 8, k9. Row 2: Knit. Repeat Rows 1-2 for 
30 cm, ending with a Row 1. Put these sts onto a holder 
and break yarn. Rejoin yarn to right-hand side of middle 
section. Row 1 (RS): Knit. Row 2: K 1, p 16, k 1. Repeat 
Rows 1-2 for 30 cm, ending witli a Row 2. Put these 
sts onto a holder and break yarn. Rejoin yarn to right 
hand side of last section. Row 1 (RS) Knit. Row 2: K 9, 
p 8, kl. Knit. Repeat Rows 1-2 for 30 cm, ending with 
a Row 2. Put these sts onto a holder and break yarn. 

Work the plait 

Keeping the right sides facing up, carefully plait the three 
pieces until they are back in their original position. 

Second section 

Put the sts back onto a needle (54 sts). Join yarn to right-hand 
side of work (RS facing) and k across. Repeat Rows 1-2 as 
for First section for another 42 cm. Break yarn, leaving a 
1 .5 m tail. Put the cast-on stitches on a needle. With wrong 
sides facing, graft stitches or, with right sides facing instead, 
work a three-needle cast oif. When weaving in loose ends at 
the plait divisions, work a few sts over the divisions to keep 
them strong. 




Style you create 
^w_yv_._t_h_r_e a d_s_ _a_ n d_ Jh o j^_._c_q.m_._a_u_ 
This mohair throw rug is made from Touch Alpine mohair yam, a 
beautifully soft yarn of kid mohair and merino wool. Hand washable, this 
throw is luxurious as well as practical and measures approx 
1 40 X 1 00 cm when completed. 

Each month you'll receive the yarn, pattern, and instructions for a 
number of 'blocks' then at the end of six months you'll have this 
beautiful throw to snuggle into, as well as having extended your 
repertoireof knitting skills. 

For more information please ring the store or check our website. 



□ Visa □ Mastercard □ Bankcard □ □ Cheque 

Card Number; Exp Date: / 

Signature of Cardholder 

All cheques and money orders to be made payable to Threads & More. 
Overseas orders please contact store for postage details 

threadsSmore , Workshops 

141 Boundary road Bardon Brisbane OLD 4065 

phone: 07 3367 0864 fax: 07 3367 0458 • UaSSOS 

email: shopigthreadsandmore.com.au 

website: www.threadsandmore.com.au • (afp 
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Silkroad cables 

Juliana Ellis 

This classic cosy jumper has a few smooth cables twining up tc 
in the round for working ease. 

Yarn Jo Sharp Silkroad Aran Tweed (85% wool/10% silk/5% 
cashmere, 95 m/104 yd, 5° gr'i Vioz) (12,15) balls. Colour; Dove 
(138) 

Needles and notions 4 mm, 4.5 mm and 5 mm (circular, 80 
cm/32'j (US 6, 7 and 8), 4 stitch markers 

Finished measurements Chest 95 (no, 125) cm [37.5" (43.5", 

49")]; length 60 (60, 68) cm [24" (24", 27")]; sleeve seam 48 (50, 

53) cm [19" (20”, 21")] 

C3F (2sts on cable needle to front. Pi, K2from cable needle) 

C3B (ists on cable needle to back, K2, Pi from cable needle) 

C4F (2Sts on cable needle to front, K2, K2 from cable needle) 

C4B (2Sts on cable needle to back, K2, K2 from cable needle) 
pwk Pick up and knit wrapped st 

Special instructions for wrapping stitches (for sleeves): 

Wrap st (knit row): YF, si next st to the RH needle, yb. transfer 
the slipped stitch back to the LH needle. 

Wrapst (purl row);YB, si next st to the RH needle, yf, transfer 
the slipped stitch back to the LH needle. 

By wrapping your stitchesyou will avoid having holes in your work 
when you knit over these stitches again. The wraps are picked up 
and knitted together with the wrapped stitches (pwk). 

Row 1 (foundation row): ki2 (20, 28), pm, C3f, C3b, ki2, p2, k2, p2, k2, 

P2, kfb next 2 sts, p2, k2, p2, k2, p2, ki2, C3f C3b, pm ki4 (20, 28). 

Row 2 and foil alt rows: purl all purl sts and knit all knit stitches. 

Row 3: ki2(20,28), pi, C4b, pi, ki2, p2, C3f C3b, p2, C4b, p2, C3f 

C3b, p2, ki2, pi, C4f, pi, ki4(20,28). 

Row 5: ki2(20,28), pi, k4, pi, ki2, p3. C4f p3, k4, p3, C4b, p3, ki2, 
pi, k4, pi, ki4(20,28). 

Row 7: ki2(20,28), pi, C4b, pi, ki2, p2, C3b, C3f p2, C4b, p2, C3b, 

C3f p2, ki2, pi, C4f, pi. ki4(20,28). 

Row 9; ki2(20,28), pi, k4, pi, ki2, p2, k2, p2, C3f C3b, C3f, C3b, p2, 
k2, p2, ki2, pi, k4, pi, ki4(20,28). 

Row 11; ki2(20,28), pi, C4b, pi, ki2, p2, k2, p3, C4b, p2, C4f, p3, k2, 

p2, ki2, pi,C4f, pi,ki4(20,28). 

Row 13: ki2(20,28), pi, k4, pi, ki2, p2, k2, P2, C3b, C3f C3b, C3f p2, 
k2, p2, ki2, pi, k4, pi, ki4(20,28). 

Rep rows 2-13 to form cable pattern. Note: if you wish to make 
through the 13th row to ensure neck ribbing is correct. 



Body 

With 4.5 mm circular needle, cast on 168 (196, 228) sts. Join 
for knitting in the round and place marker, ensuring sts are 
not tsvisted. For a neater Join, slip your first st to your right 
needle, then pull your last st through the first stitch and work 
it as your first st. Round 1: (K2, P2) to end. Repeat Round 
1 for 9 cm. Change to 5 mm circular needle. Ensuring 



a mock turtleneck. It’s knitted 



ribbing sts align with 
cable sts, work foundaton 
row of front cable panel, 
pm, k to end of round. 
Front secdon has 86 (100, 
116) sts, back section 84 
(98,114) sts. Continuing 
to work in the round, 
knit the front cable panel 
st across the back until work 



i for the front and st 



measures 35 (35, 40)cm, ending 3 sts before the beginning of 
the next round (ending on an odd number round) 



Armhole shaping 

Cast off 6 sts, W'ork 80 (94, 1 10) sts (front cable panel), cast 
off 6 sts, k to end (80 [94,1 10] sts front, 78 [92,108] sts 
back). Continue working flat in st st on the back section as 
follows: cast olT 2 sts at the beginning of following 2 rows 
(74 [88, 1 04] sts). Cast off 1 st at the beginning of following 
4 rows (70 [84, 100] sts). Continue without shaping until 
work measures 60 (60,68) cm. Leave stitches on needles. 
Work the front section to correspond with the back, 
keeping cable panel correct until work measures 55 (55, 
60) cm, ending on a \VS row (72 [86,102] sts after armhole 
decreases). Next row: front cable pattern 23 (30,38) sts, 
turn. Next row: P2tog, pattern to end. Continue working 
on these stitches, dec one st on neck edge every alt row 
until 19 (26,33) sts rem. Continue without shaping until 
work measures 60 (60, 68) cm. Leave back neck sts on a 
holder. With right sides of front and back together cast olF 
these shoulder stitches stitches using a three-needle cast off. 
(see Stitch Guide, page 30). With RS facing, work other 
side of front to match the first side, leaving middle 26 sts on 
a stitch holder, finishing off using a three-needle cast off. 



Sleeves 

Widi 5 mm circular and RS facing, pick up 74 (74, 84) sts 
evenly around the armhole opening, beginning at the bottom 
of the armhole. Knit one round and then continue knitting 
to die center top shoulder stitch. Next row: I RS facing) k 1 0, 
wrap st, turn. Next row: si 1 , p20, wrap st, turn. Next row: 
slip 1, k25, pwk, wrap st, turn. Next row: slip 1, p30, pwk, 
wrap st, turn. Next row: slip 1, k35, pwk, wrap st, turn. 
Next row: slip 1, p40, pwk, wrap st, turn. Next row: slip 1, 
k45, pwk, wrap st, turn. Next row: slip 1 , p50, pwk, wrap 
st, turn. Ne.xt row: slip 1, k55, pwk, wrap st, turn. Next 
row: slip 1, p60, pwk, wrap st, turn. Next row: slip 1, k65, 
pwk, wrap st, turn. Next row: slip 1, p70, pwk, wrap st, 
turn. Large size only: Next row: slip 1, k75, pwk, wrap st, 
turn. Next row: slip 1 , p80, pwk, wrap st, turn. All sizes: 
Next row: slip 1, k in the round, pwk. Continue knitting 
in the round decreasing every 6’’' row (until 40 [40, 44[ sts 
remain) as follows: mark your lower center armhole stitch 
and decrease either side of this stitch: k2tog tbl, k lower 
center armhole stitch, k2tog. Continue without shaping 
until underarm is 43 (45, 48) cm. [Coni, on page 46\ 
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Rugged up vest 



Natural coloured wool and an antiqued brass zip give this 
vest a rugged look but the finishing touches (Italian cast-on 
and cast-olT edges, an I-cord along the zip) give it polish. 
Yarn Bennett Sr Gregor Wirraworra 8 ply (too % wool, 50 g/1.75 02, 

75 m/82yrd). 9 (to, 11) balls. Colour: tawny owl (natural shade). 
Needles and notions 4.5 mm/US7(i circular and 1 pair straight); 
3.75 mm/us 5 (1 long circular and 1 dpn in a similar size); tapestry 
needle for sewing up and weaving in ends; 67 (69, 73) cm; 26.5” 
(27", 29") open-ended zipper (or length required), needle and 
thread for stitching zip. 

pattern. (Tension swatch was blocked very gently, just so purl 
troughs are visible. Dampen fabric, smooth out and leave to 
dry. Do not stretch fabric to achieve tension.) 

Finished measurements 100 (106. 118) cm/39.5" (42”, 46.5") chest; 

71 (73,76) cm/28" (29", 30") back length. Size shown: 100 cm 
Notes Main ribbing pattern: K7 p2 

Thecast-on and cast-off edges ofthis vest use the Italian tubular 
methods, which require a few extra steps but aren't hard to do, 
and the beautifully neat, rounded edge they create is worth 
the extra effort. Please see the Stitch Guide on page 50 for 
instructions. If you do not wish to use these methods, you will 
need to cast on twice the number of sts called for in cast-on 
rows plus one, and cast off in ribbing pattern. 

Skiils setyfyb, Italian cast on and castoff, provisional cast on 
(optional for use in Italian cast-on) 



Back 

Using 4.5 mm needles and Italian method, 
cast on 49 (53, 59) sts (half the number 
of stitches required plus one; the set-up 
rows following will bring the stitch count 
to the number needed for the garment 
size). With 3.75 mm needles, work 4 rows 
slip-stitch rib as follows; Row 1 (RS): k 1, 
yf, si 1, yb. Repeat to last 3 sts, k2 tog, si 
1 (96 [104, 116] sts). Row 2 flVS); k 1, 
yf, si 1, yb. Repeat to end. Repeat Row 2 
twice. Change to 4.5 mm needles and 
work ribbing pattern set-up row as follows: 
Row 1 (RS): k 2 (6, 2), (p2 k7) 10 (10, 12) 
times, p 2, k 2 (6, 2). Row 2 (WS): p 2 (6, 
2), k2, (p7 k2) 10 (10, 12) times, p 2 (6, 2). 
Repeat Rows 1-2 until work measures 40 
cm from cast on edge (not including waste 
yarn). Armhole shaping: Cast off 6 (7, 7) 
sts in pattern at beg of next 4 rows (72 
[76, 88] sts). Continue working in pattern 
without shaping until work measures 60 
(61.5, 63) cm from beginning. Shoulder 
shaping; cast off 5 (5, 6) sts in pattern at 
beg of next 8 rows. Place remaining 32 
(36, 40) sts on holder. 



Front right 

Using 4.5 mm needles and Italian method, cast on 25 (27, 
30) sts (half the number of stitches required plus one). With 
3.75 mm needles work 4 rows slip-stitch rib as follows: Row' 

1 (RS): K 1, \f, si 1, yb; repeat to last 3 sts, k2tog, si 1 (48 [52, 
58] sts.) Row' 2 (A VS): K 1, \f, si 1, yb; repeat to end. Repeat 
Row 2 twice. With 4.5 mm needles work ribbing pattern set- 
up row as foUows; Row 1 (RS): (K7 p2) 5 (5, 6) dmes, k3. Row 

2 (AVS): P3 (k2 p7) 5 (5, 6) times. Repeat these two rows until 
work measures 40 cm from cast-on edge (not including waste 
yarn). .Armhole shaping: Cast off 6 (6, 7) sts in pattern at the 
beginning of next two W'S rows (36 [40, 44] sts). Continue 
working in pattern without shaping until work measures about 
57 (58, 60) cm, ending on a RS row. Shape neck: Next row 
(WS): Work 23 (25, 27) sts in rib pattern. Turn and work back 
to end of row. Next WS row: Work 20 (20, 24) sts and place 
rem 16 (20, 20) sts on holder. Com in pattern on remaining 
20 (20, 24) sts until work measures 60 (61.5, 63) cm from cast 
on edge. Shape shoulder: cast off 5 (5, 6) sts in pattern at 
beginning of next 4 W'S row's. Front left: Work as for front 
right, reversing all shaping and ribbing pattern placement. 

Neck 

Join front shoulders to back at cast-off edges using a graft sritch 
(see Stitch Guide, p. 50) for a neat seam. With circular needle, 
pick up 1 6 (20, 20) sts from front right holder, 3 (6, 4) sts along 
right neck edge and over shoulder, 32 (36, 40) sts from back 
neck holder, 3 (6, 4) sts over left shoulder and down neck edge, 
and 16 (20, 20) sts from from left holder (70, 88, 88 sts). Attach 
yarn to front right edge and, keeping pattern correct, w'ork 
back and forth in K7 p2 ribbing. Continue working flat for 16 
rows. Work 2 rows slip-stitch ribbing as 
follows: * Kl, yf, si 1, yb. Repeat from * 
to end. Cast off using Italian method. 

Armhole edging 

Use 3.75 mm circular needle to pick 
up 120 (130, 140) sts (this number can 
vary' but it must be even) around right 
armhole. AVork 4 rows slip-stitch ribbing 
as follows: * K 1 , yf, si 1 , yb. Repeat from 

* to end. Cast off using Italian method. 
Repeat for left armhole. 

Finishing 

Seam sides using mattress st. Work I-cord 
cast off at front edges as follows: using 
long 3.75 mm needle, pick up sts evenly 
down right front edge. Using single dpn as 
second needle, cast on 4 sts, then *k 3 sts, 
k2tog (1 from dpn and 1 from circ); slip 4 
sts from right needle to left. Repeat from 

* until all sts are worked from circ. Fasten 
off last 4 sts. Repeat for left front. Hand- 
or machine-stitch zip in place with I-cords 
slightly raised and not touching. 
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Tiger paws for typists 

Ingrid Summers 



Sleek diagonal stripes in tiger tones give these elegant fingerless gloves urbane appeal, but their form follows a function: 
warming and cushioning your wrists during work (or playj at the computer in a chilly home office. The)- are meant to reach 
to the first knuckle line for Uping ease but can be made longer or shorter as desired. 



Yarn Filatura di Crosa Zara (100% merino wool, 50g, 125m). 
1469 (charcoal) 2 balls (MC); 1731 (pumpkin) 1 ball (CC). 

Needles Size 3 mm (US 2-3) and 3.5 mm (US 4) double pointed 
needes (1 set of four in each size) 

Tension 24 sts and 26 rnds (in diagonal stripe pattern) to 10 cm 
on 3.5 mm needles 

Skills set Colour knitting, knitting in the round 

Finished size 24 cm (9.5") long, 19 cm (7.5") around the back of 



Diagonal stripe pattern (see chart, page 38) 

Rnd 1: ‘K2 MC, K2CC, repeat from • to end of rnd 

Rnd 2; K1 CC, 'K2 MC, K2 CC, rep from • to last 3 sts, <2 MC, Ki CC 

Rnd 3; *K2 CC, <2 MC, rep from • to end of rnd 

Rnd 4; Ki MC, 'K2 CC, <2 MC, rep from * to last three sts, K2 

CC, Ki MC 

M1L and MiR; These 'make 1' increases are a backward loop 
placed on the needle and worked normally in the subsequent 
round. See the Stitch Guide for more information. 



To adjust for size Measure the circumference of your hand at the 
widest point below the knuckles and below the thumb web. For 
the gloves shown this was 19 cm. Multiply the measurement by 

multiple of 4. For snugger gloves, round down {44 sts); for looser 
gloves, round up (48 sts). Add 4to determine the number of sts to 
cast on for the ribbing (for the gloves shown, 44 + 4 = 48 sts). For 
wider or longer gloves you may neeed more contrast colouryarn. 

Make two 

With 3 mm needles and MC, CO 48 sts. Join in the rnd, 
using a marker to indicate the beginning or the rnd. Knit 
in 2 X 2 rib until pieces measures 2 cm. Transition round: 
Change to 3.5 mm needles. With MC, *K4, K2log, K6, rep 
from * to end of rnd (44 sts). Next rnd: Begin diagonal stripe 
pattern. Continue until piece measures 1 4 cm from beg. 

Thumb gusset 

Continue knitting in diagonal stripe pattern while 
following chart for the thumb. Rnd 1: K22, pm, MIR, 
pm, k22. Rnd 2: K22, si m, M 1 R, [Cont. on page 46] 




Tabby paws 

Celia Ng 



A one-skein project, these rustic vvristwarmcrs aiT dressed up with a cable detail and contrast colour around the top and 
thumb opening. Fraternal twins, these are not quite symmetrical in cither their cables or their construction, yet thet 're a 
quick, gratif)ing knit (and useful too, like their tiger-striped city cousins on the opposite pagek 



wool 4 ply, 50 g, 145 m; natural colours). Optional: Bilby Yarns 
3-ply wool, an oddment of contrast colour. 

Needles 3.75 mm (US 5) double-pointed needles (one set of four), 
cable needle, optional 2.5 mm (US B-C) crochet hook. 

Tension 36 sts and 35 rows to 10 cm worked in ka pa rib in the 
round (unstretched). 

Finished measurements 14 cm (5.5") length. 19 cm (7.5") around 
Skills set Knitting in the round, cable knitting, crochet (optional). 

C6f Slip4 sts to cable needle and hold at front of work. Ka sts from 
left needle. Slip the 2 purl sts from cable needle back to the left 
needle and purl them as usual. K 2 rem sts from cable needle. 

C6b Slip 4 sts to cable needle and hold at back of work. <2 sts 
from left needle. Slip the 2 purl sts from cable needle back to left 
needle and purl them as usual. Ka rem sts from cable needle. 
Notes For a larger slae (17 cm from wrist to knuckle; about 20 cm 
around unstretched), you can use 8 ply wool and 4 mm needles 
(34 sts and 31 rows to 10 cm worked in ka pa rib in the round). 

If you find your cast-off edge is too tight, try the following 
method: ka, pass both stitches back on to the left needle. 



Cast on 48 sts. Join, place marker, and begin knitting in the 
round. Rounds 1-22: Work k2. p2 ribbing. Begin left cable 
panel and palm worked as flat knitting: 

Row 23: [K2, p2J 7 times, k2, pl4, k4. Turn. 

Row 24: K18, [p2, k2] 7 times, p2. Turn. 

Rows 25-26: As Rows 23-24, 

Rose 27: [K2, p2] mice, c6f, p2, c6b, [p2,k2] mice, pl4, k4. 
Rmv 28: As row 24. 

Rmvs 29-30: As Rotvs 23-24. 

Rows 31 32: As Rows 23 -24. 

Row 33: [K2, p2] 3 time.s, c6f, [p2,k2| 3 times, pi 4, k4. 
Row 34: ,As row 24. 

Rows 35-36: .-ks Roxvs 23-24. 

Rovts 37-38: As Rows 23 24. 

Row 39: |K2, p2] mice, c6b, p2, cr6f, Ip2,k2] mice, pi 4, k4. 
Rtm 40: As row 24. 

Rows 41-42: As Rows 23 -24. 

Rows 43-44: As Rost s 23 24. 

Row 45: [K2, p2] to end of rots: 

Join and resume knitting in the round. fConl. on page 46] 









Diamond lace shrug 



Gitta Schrade 



Cast on 60 :62. 64) sts. Row 1 iRS): 
PI lO, 1 1, k2, *p2, k2; rep from * end 
pi (0. 1 . Row 2: K1 (0, 1), p2, *k2, 
p2t rep from * end kl (0, 1 ). Rep last 






s shawl in a garment designed to 
it slmigs do, tlris modern take on 
OSS the back. It is worked cuff 
but it’ll keep you thinking while you knit. 



tight as r 
of a shawl at 



it any body t\pe. Rather than hug-me- 
1 classic bed jacket has the loose drape 
o cuff in one piece for case in shaping 



5(3, 1; 
to 65 St 



Di Crosa Centolavaggi (ioo% extrafine Merino, 
too g/3.5 oz, 1400 m/1530 yd) 1 (1. 2) skein(s) #2892 (pale blue) 
Needles and notions i pair 2.75mm (US 2) or size to obtain 
tension; 12 row markers, small stitch holder, tapestry needle 
for sewing up and sewing on lace edging 
Tension 27 sts and 47 rows in diamond pattern to 10 cm/4 in, 
(blocked). 

Finished garment measurements Length from cuff to cuff; 144 
(149, 154) cm/56y2 (58'/2, bo'/r) in. Width at centre back (not 
including edging); 44 (45. 4?) cm/171/4 (lyV*. iS'/r) in 
Notes Keeping track of number of rows worked is required. 
Row markers (removable stitch markers, safety pins or loops 
of coloured thread) are used throughout this pattern to mark 
the end of the sleeve increases, total sleeve length, armhole 
shaping, and centre back to aid in row counting and measuring 
when knitting the second half of the garment. 

Diamond lace chart shows RS rows only; all WS rows are purled. 
When working diamond lace pattern and increasing sts, ensure 
that every pattern dec is accompanied by a YO— therefore every 
doubie dec (sh k2tog psso) has one yo each side. While shaping 
the sleeves, however, there are not always enough sts to work 
a double dec at beg or end of row. so work a kztog, yo at beg 
of rows and yo, ssk at end of rows instead. If additional sleeve 
length is desired add extra rows of st st as necessary to both 
sleeve cuffs after ribbing and before beginning lace pattern. 
Buttercup lace chart shows both sides worked. Odd-numbered 
rows of the chart are read (and worked) from right to left, 
even-numbered rows from left to right. 

Skills set Reading charts, sewing up iaceweight yarn. 
Challenging sts in the lace edging include working multiple 
sts together tbl and working multiple incs into 1 st. See Stitch 
Guide for all abbreviations and how-to. 



sKS' evenly acre 

Begin diamond lace paUern: Row 
RS ; K6, k2tog, yo; *k 1 . yo, ssk, k 1 1 , 
k2tog, yo; rep from * twice more, 
kl, yo, ssk, k6. Row 2 and all other 
WS rows; purl all sts. Continuing in diamond lace patt and 
keeping pattern correct, inc 1 st each end every other row 
twice and following 3"' row once I for 6 sts increased within 
7 rowsi until 209 (215, 221i sts on needle, working inc sts 
into main patt. Mark each end of the row list set; end of 
sleeve increasesi. Com straight in patt until work is 45 (46, 
47) cm from beg, ending with a WS row. Mark each end of 
the row (2nd set; total sleeve length 1. 

Keeping patt cormet, cast off 8 sts beg of next 6 rows, then 
6 sts beg of next 6 rows, then 3 (4, 5) sts beg of next 2 rows 
[1 19 (123, 127'; sts], Mark each end of row (3rd set; end of 
armhole shaping). Cont straight in diamond patt (trorking 
a half pattern at side edges where necessary) until piece 
measures 72 (74.5, 77) cm from beg, ending with a Row 21 
(7, *21) of patt [329 (343, 357 rows of diamond patt have 
been completed- 1 1 1 12. 121 pan repeats of 28 rows each 
plus 21 (7, 21' rows). Mark each end of the row (4th set; 
centre back). Cont straight in diamond patt until work meas 
same length as from 3rd to 4th set of markers (helps ensure 
correct number of rows has been worked). Keeping patt 
correct, cast on 3 (4, 5) sts beg of next 2 row's, then 6 sts 
beg of next 6 rows, then 8 sts beg of next 6 rows (209 [215, 
22 1[ sts). Mark each end of the row (5th set; end armhole 
shaping). Work in pattern without increasing or decreasing 
until work measures same length as from 3rd to first marker. 
Mark each end of the row (6th set). Continuing in diamond 
patt, dec 1 st each end ever\- other row Uvice and following 
3rd row once (for 6 sts increased within 7 rows) until 65 sts. 
Work straight until same length and patt row as on first sleeve 
rip.- siq 1 ) Sf(s) evenlv across last row to 60 (62, 64) sts. ► 
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Row 1 :RS);P1 lO, I),k2,*p2.k2: rep from*; end with pi (0, 
1 , Row 2: K1 10, 1), p2, *k2, p2; rep from *; end with kl (0, 
I . Rep last 2 rows 5 times more. Cast off loosely in rib. 

Edging 

Using size 2.75mm I US 2) needles, cast on 14sts.Purl 1 row. 
Work Buttercup lace edging chart on page 42 or see below. 

Finishing 

Dampen work and block to required length and width (edging 
should be 5 cm wide). Lease to diy. Close sleeve seams. With 
right side facing and beginning at sleeve scam edge, pin edging 
in place vtithout stretching Sew on lace: knit extra repeats of 
edging if neccssars-. Cast off lace and seam at end. 

Diamond pattern (multiple of 16 plus i) 

tow 1 (RS): K6, kztog, yo; *ki, yo, ssk, kn, kztog, yo; rep from 



10.00am - 5.00pm 
10.00am - 6.00pm 
10.00am - 5.00pm 




Splash out Brighten your outlook with 
colour play Branch out Fun stuff to 
do beyond hooks and needles Get OUt 
Roving reports from around Australia...plus 
more great writing, more original patterns, and more of 
what you want from a knitting magazine ON SALE 

SEPTEMBER 2006 

Subscribe and save 
15% off the newsagency price! 

That’s $27 for four issues peryear.* Visit our website 
or send a SAE for a subscription form. 

Back Issues! Issue 1 now in stock. $10 inci p/h* 

www.yainmagazine.com.au 

PO Box 531 Plympton SA 5038 • (08) 8351 4864 



Row 3: <5, k2tog,yo, ki; *k2,yo, ssk, kg, k2tog,yo, ki; rep from ", 

Row 5: K4, k2tog,yo, k2; •k3,yo, ssk, ky, k2tog,yo, k2; rep from 
endrowk3,yo,ssk, k4. 

Row 7: K4, yo, ssk, k2; ‘ks, k2tog, yo, ky, yo, ssk, k2; rep from *, 
end row k3, k2tog, yo, k4. 

Row 9: K5, yo, ssk, ki; 'k2, k2tog, yo, kg, yo, ssk, ki; rep from ’, 
end row k2, k2tog,yo, ks. 

Row 11: K6,yo, ssk; ’ki, k2tog,yo, kii,yo, ssk; rep from end row 

Row 13: Ky, yo; •sli-k2tog-psso, yo, ki3, yo; rep from end row 
sli-k2tog-pS50, yo, ky. 

Row 15; Kl, yo, ssk, ks; 'ke, k2tog, yo, ki, yo, ssk, ks; rep from ’, 
end last rep k6, k2tog,yo, ki. 

Row 17: K2, yo, ssk, k4; ‘ks, k2tog, yo, k3, yo, ssk, k4; rep from *, 
end last rep ks, k2tog,yo, k2. 

Row 19; K3, yo, ssk, k3; 'k4, kitog, yo, ks, yo, ssk, k3; rep from •, 
end last rep k4, k2tog,yo, k3. 

Row 21: <3, k2tog,yo, k3; *k4,yo, ssk, ks, k2tog,yo, k3; rep from ’, 
end last rep k4,yo, ssk, k3. 

Row 23: K2, k2tog,yo, k4; •ks,yo,ssk, k3, k2tog,yo, k4; repfrom ', 
end last rep ks.yo, ssk, k2. 

Row 2S; K1, k2tog,yo, ks; 'ke.yo, ssk, ki, k2tog,yo, ks; repfrom ’, 
end last rep k6,yo, ssk, kl. 

Row 27; K2t0g, yo, k6; ‘ky, yo, sli-k2tog-psso. yo, k6; rep from t 
end last rep ky.yo, ssk. 






; for main pattern throughout. 



Buttercup lace 

Row 1 (RS); Sh, k2tog, yo, ki. yo, ssk, ki, yo, ki, yo, work ki-yo-ki 
into next st, [yo. ki] twice, [yo] twice, k2tog, kl (21 sts). 

Row 2 (WS): K3. pi. kl, pg, kl, PS, kl (21 sts). 

Row 3: SI1, k2tog,yo, ki,yo, ssk, ki, [yo, k3) 3 times.yo, [ki.yo.yo] 
twice, k2tog, kl (28 sts). 

Row 4; K3, pi, k2. pi, kl, PS. P3tog, [ps, kl] twice (26 sts). 

Row s: SI1, k2tog, yo, ki, yo, ssk, kl, [yo, ssk, ki, kitog, yo, ki] 
twice, [yo, yo, k2tog] 3 times, ki (29 sts). 

Row 6: K3, pi, [k2, pi] twice, kl, p2tog, pi, p2tog tbi, pi, p2tog, pi, 
p2togtbl,ki, PS, ki(25sts). 

Row 7: Sli, k2tog, yo, ki, yo, ssk, ki, yo. k3tog tbi, kl, k3tog, yo, 
kii (23 sts). 

Row 8: Cast off 7 sts, k4, p3tog, k2, p5, ki (14 sts). 

Rep these 8 rows for lace edging until edging fits easily around 
entire back and front opening, leave sts on holder. 
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Snug 

Judith Avery 

A shrug is a fitting garment for a baby: it doesn’t button or go over the head so it can be slipped on 
(or off) a sleepy litde one. It just needed a more fitting name— there tvill be plenty of shrugging in the 
teenage years; why start early? And so we have the Snug. The yarn is baby soft (it’s even super baby 
alpaca) and at 200 m per ball, offers an economical luxury: one ball will yield two Snugs. Two balls 
will make four, of course, plus give you colour accent options. 




Yarn Eki Riva Supreme (100% super baby alpaca 4 ply, 200 m, 
50g). 1 ball. Optional: oddment of accent colour in 4 ply. 
Needles, 3 mm (US 2-3), 1 pair. 3.25 mm (US 3), 1 pair. 2.25 
mm(US B) crochet hook. 
Tension 30 sts and 32 rows to to cm using 3.25 needles 
(blocked) 

Finished size 44 cm (17") sleeve to sleeve; 17 cm (7") back 
length; 14.5 cm (6") wrist 
Notes Mi; Use lifted Increase— use tip of left needle to 
pick up the strand between the needles; k through back 
of loop. 

Knitted in one piece from wrist to wrist. Using 3 mm 
needles, cast on 30 sts. Work 4 rows st st. Row 5: K 1 , 
ml, [k7, ml] 4 times, ml, kl (36 sts). Change to 3.25 
mm needles and continue in st st, working a RS inc 
row as follows every fourth row undl there are 50 
sts on the needles. Inc row: K2, ml, k to last 2 sts, 
m 1 , k2. Knit 42 rows st st without shaping. Begin 
decreasing as follows: ’"K2, k2tog, k to last 4 sts, 
k2tog, k2. K 3 rows st st Repeat from * to * six 
times. Change to 3 mm needles. Kl, k2tog, [k6 
k2tog], 4 times, kl . (30 sts). Work 4 rows st st. 




Tiger paws (from page 40) 

kl, MIL, si m, k22. Rnds 3 & 4: Knit. Repeat Rnds 2-4 
until there are 15 sts between the markers. Repeat rnd 
2 once ( 1 7 sts). Put thumb gusset sts on waste yarn and 
rejoin hand in the round. Continue in diagonal stripe 
pattern until mitten measures 1 cm less than desired 
finished length (24 cm lor model . Break off CC. Knit 1 
rnd MC. Change to 3 mm needles and knit two rounds in 
2x2 rib. Cast off in rib. Put thumb sts on 3.5 mm needles 
(17 sis). Join in rnd. Using MC, knit 1 rnd. IT you pick 
up sts between beg and end of rnd to eliminate holes, 
decrease these sts on next rnd. Change to 3 mm needles 
and knit 2 rnds in 2 x 2 rib, knitting first and last st of rnd 
together ( 1 6 sts) on first rnd of rib. Cast off in rib. 





ozeyarn 

Your secure ^ 

Specialising in natural 

online yern store fibre yams, including 



Jo Sharp, and Heirloom. 
Flbreworks hand-dyed 
kid mohair, alpaca, silk 
and wool, and Belisa 
Cashmere 



‘Signatur’ Knitting Kits 
by Jane Slicer-Smith 



Friendly personalised 
service and great prices! 
Visit our user-friendly 



www.ozeyarn.com 



Feel the quality of our yarns, with your free Sample Card 
Email: info@ozeyarn.com Phone/Fax: 02 9809 0895 
or by mail-order: PO Box 3323, Putney NSW 2112 



Tabby paws (from page 41) 

Keeping rib pattern correct, work 6 rounds k2 p2 rib. Cast 
off loosely in rib. 

Right paw 

Work as for left paw to end of Round 2 1 . Round 22: K2 p2 
to marker, remove marker and k2. Begin right cable panel 
and palm worked as flat knitting: 

Row- 23: K4, pl4, (k2, p2l 7 times, k2. Turn. 

Rok 24: [P2, k2J 7 times, p2, kl8. Turn. 

Rows 25-26: As Rows 23-24. 

Row 27: K4, pl4, [k2, p2] mice, c6f, p2, c6b, [p2,k2] twice. 
Row 28: As row 24. 

Rows 29-30: As Row s 23-24. 

Rows 31-32: As Rows 23-24. 

Roxv 33: K4, pi 4, [k2, p2] 3 times, c6b, [p2,k2J 3 times. 
Row 34: As row 24. 

Rows 35-36: As Rows 23-24. 

Rows 37-38: As Rows 23-24. 

Rote 39: K4, pl4, [k2, p2] twice, c6b, p2, c6f, [p2,k2] tvdee. 
Row 40: As rotv 24. 

Rows 41-42: As Rows 23-24. 

Rows 43-44: As Rows 23-24. 

Row 45: [P2, k2] to end of row. Join, place marker, and resume 
knitting in the round. Keeping rib pattern correct, work six 
rounds k2 p2 ribbing. Cast off loosely in rib pattern. 
Finishing: tVeave in ends. Using contrast colour and crochet 
hook, work crab st (see Stitch Guide, page 51) around thumb 
opening and around top edge. 

Silkroad cables (from page 37) 

Change to 4 mm needles and work in k2, p2 rib for 5 cm. 
Cast off in k2, p2 rib loosely with a larger needle. 

Neck 

With right side facing and using a 4 mm circular needle, knit 
up 32 (32, 34) sts along back, pick up 12 (12, 18) sts along 
side front, k 26 sts across front, pick up 12 (12, 18) sts along 
other side (82 [82,96] sts). Work in k2 p2 ribbing, lining up 
the cable knit stitches vrith the rib knit stitches. W'hen you 
come to the front centre cable txvist, k2tog nrice to make a k2 
rib section from the 4 knit stitches (80 [80,94] sts). Continue 
in k2 p2 rib for 7 cm, cast off ven- loosely in k2 p2 rib with 
a larger needle. If your circular needle is too long to work 
with, use two circulars, knitting from one to the other (see 
Cat Bordhi Q&A, page 30, for more information). 
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Soxy lady; Cat Bordhi Q&A (from page 31) 

down the drain backwards, since it may inspire a new- 
circular knitting insight! 

Q: W/iat would you change about your day? 

A: I need more sleep. 

Ql In the spirit of knit bloggers, who keep each other informed about 
who ’s who and what’s what in the world of knitting, please ‘tag’ three 
clever knitters you think we should know about. 

A: Lucy Neatby is one of the most ingenious knitters on this 
planet. She is a prolific designer whose busy home -three 
kids, a tug-boat-designer husband, friends, dogs, birds, 
etc— is full of mind-boggling knitting im estigadons. She has 
several new books coming out in about a year and I predict 
they will be hugely loved all over the world. 

Myrna Stahlman is working on what may become 
one of the pillars of every serious knitter’s bookshelf, a 
vast collection of variations on feather and fan. Lest this 
sound not terribly interesting, let me tell you that among 
several hundred knitted designs which she must choose 
from is the most beautiful and impressive knitted garment 
1 have ever seen. 

Sivia Harding is a fresh and insightful designer, able to 
take the seed of a concept and allow the graceful, ingenious 
design within to blossom. She has a rapidh' growing 
following and I think it is onl\- a matter of time before she 
is among the most well-known designers. 




Andromeda 

Alpacas 

Where stars are born 



For high quality alpaca yarn in a 

VARIETY OF COLOURS, KNITTING SETS, 
& CLOTHING VISIT OUR WEBSITE TO 
ORDER ONLINE. 

Postage free, anywhere in Australia for all 
orders placed prior to June 30‘^ 2006. 

Quote ‘AAY’ in the instruction box when 
placing your order online and get a free gift. 
Visit - www.andromeda-alpacas.com.au 
Phone - (08) 8388 3570 




The Yarnbarn 

Adelaide’s premier yarn shop 

We specialise in personalised assistance and 
selection to create unique and fashionable 
garments for everyone 
We always carry a full range throughout the 
season as year-yound service is our aim. 

• Designer alpaca yarns • Possum • Mohair and 
merino yarns • Opal Sock Wool • Jo Sharp • Cottons 
• Heirloom • Filatura Di Crosa • Noro 



Plus all of your favourites from • Patons • Cleckheaton 
• Panda • Shepherds • Naturally 
• Full range of Clover bamboo, Birch, Ivors 
and Sullivans needles 



We’ve moved... 

The Yarnbarn 

Zanatta Court 
1 63c St Bernards Rd 
Rostrevor SA 5073 
ph 08 83659654 

www.theyarnbarn.conr 

Monday to Friday 
9.30am-5.00pm 
Saturday 9am-2pm 






yarnmarket/where to buy 



The Where to Buy Guide cove« 



70 8155. Swallow Ivo 



4633.BUSHWALKE1 



:any Birch, Ristal Threads. (02) 6241 2: 
y steel-centred plastic and Pony bamboo R&D Morgans, distributor (03) 

npany <arnos.com.au/swailow> (03) 9583 2977. Noro Canpi Surabu paper yarn Prestige Yarns <prestigeyarns.com.au> 02 42S5 66 
eeze RSrD Morgans, distributor (03) 9770 8155. Sistes sock Online Supersocke Gecko Cully, www.geckogullycom, (03) 9749 6068. Birkenstock 
ick Leather $138 from Lana Laing Shoes (08) 8212 4633. Mosaic Birkenstock Vegas Coffee Smooth Leather $239 from Lana Laing Shoes (08) 8212 
Heirloom Argyle R&D Morgans, distributor (03) 9770 8155. Bourxnit bootie Lorna’s Laces Shepherd Sock The Wool Shack, <thewoolshack.com> 
rl Yarns, <purlyarns.com>. Sock Hop Lion Brand Magic Stripes The Knitting Loft <knittingloft.com> (03) 9841 4818. Vintage to) 

VTTERNS SiLKROAD CABLES Jo Sharp Silkroad Aran Tweed, www.josharp.com.au, (08) 9430 9699. Sk 
(02) 4285 6669. Tabby Paws Bilby Yarns Western Dream Bilby Yarns 
ocolates.com.au>, Neckwarmer Lorna’s Laces AngelThi 



Dol Shack, cthewo 





Wirraworra Wool 

8 ply soft naturally coloured 
100% wool 

proudly produced in South Australia by 

Bennett & Gregor 

24 Seventh St., Gawler South Australia 5118 

ph/fax 08 8522 2169 

BennettandGregor@02emaiI.com.au 
Bulk skeins soogm $40.00 

Small skeins 200gm $ 18.00 

lOOgm $ 9.00 

Balls 50gm $ 4.50 




Accommodation 
Fleurieu Peninsula 
South Australia 

Peaceful getaway abounds 
with wildlife. I hour from 
Adelaide, 1 0 minutes from 
the beach, panoramic 

Ph for booking 
0407 391 828 

Olive oil purchase also available 






KEMMISS HILL ESTATE 

olive Oil 
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yarnmarket/calendai 



11 June 12th International 'Back to Back- 
Wool Challenge (see Newsy Bits, p. 5). 

14-17 June Melbourne Scarf Festival (see 
Newsy Bits, p. 5). A weekend of events from 
the launch at Federation Square — including 
Australia’s Fastest Knitter and Crocheter 
competitions — to workshops, exhibitions, 
awards and the Scarf Market at 31 Flinders 
Lane, <www.craftvic.asn.au/scarf2006> 
14-18 June Sydney Craft 8. Quilt Fair at 
Darling Harbour. 

24 June-13 August Blurring The 
Boundaries: Fashion Design Innovation in 

about the opening times or workshops 



IQ June Gem brook Craft Group Spin-in at the 
Community Hall, Gembrook, Vic. BYO lunch. 
Morning & afternoon Tea supplied. 10am- 
4pm Entry $5.00. (03) 9347 3008 
June 21 Happy Birthday to the Knitters' Guild 
of NSW! <www.knittersguildnsw.org.au> 

23 June-16 July Wangaratta Stitched Up 
T e xtile Festival . Vic. An annual month-long 



II ages. 



donations for spring exhibit at the 
Migration Museum, Adelaide. Email 
<FloS5ie.Peitsch@research.vu.edu.au>. 

30 June-3 July Alice Springs Beanie 
Festival Celebrating the Beanie Festival's 
10th year with the theme 'Colours of the 
Country’. Beanies; baskets; Pitjantjatjara 
spinning; knitting, crochet and scrumbling 
workshops; cakes at the fabulous tea shop; 
and the Beanie Olympics. All enquiries to 
Fastest Beanie Maker in the Universe Jo 
Nixon on (08) 8952 2615. <www.beaniefest. 
org> (see Newsy Bits, p. 5). 



July 



July Australian Textile Art and Surface 
Desi g n Association workshop s; Knitting 

Two Yarn Tango with Lynne Johnson, July 



workshops, trade hall, craft market, cafe. 
<www.fibreandfleece.co.nz> 

8-29 July Sculptural Knitting Exhibition . 



21-23 July The 129th Australian Sheep 8i 
Wool Show . Prince of Wales Showgrounds, 
Holmes Road, Bendigo, Vic. (03) 5439 5094, 
<www.sheepshow.com/> 

21-30 July J azz And Jumpers Palmerin Street, 
Warwick, Qld A unique outdoor exhibition, 
with textile workshops at Warwick Town 
Hall (Jenny Dowde, Free Form Knit and 
Crochet and Inga Hunter, Bead Stitching), 
Details from artgallery@warwick.qld.gov.au 
28 July ABC Radio 720 Sydney Knit-In for 
Wrap With Love at the ABC's Ultimo Centre, 

com.au/Wrap.htm> for more information. 



betaken as part of the Advanced Spinning 
Certificate. 10 am- 3:30 pm. $20.50 
(members), S26 (non-members), with a 



Colgrave on the day. 

August 

sheepvention.com/> 
7-11 August TAFTA FORUM @ The Winery 
Mudgee, NSW. Tutors include Jenny Dowde 
(knitting), Patricia Miller (felting), Judy Wil- 
ford (embroidery) and Olenys Mann with a 
master class. Details from Clenys Mann, (02) 
6766.3596, mannmaid@northnetcom.au, 
'.mannmaid.com.au> 






Braeside Alpacas 

stocking quality fibres in alpaca, wool, silk 
and mohair for the handspinner and textile 
artist Our fibres are homegrown or sourced 
from quality producers complemented by 
tops, blends and exotic silks. 

Heather Dunn 02 6331 7808 

Advertise in Jfflfk'ihmarketl $45 (inci GST) 
for up to 40 words. Photo additional. 
For more information, contact YARN 
at <adverts@yarnmagazine.com.au>, 
Ph (08) 8351 4864, Fax (08) 8293 4496. 
Deadline for Sept Issue is 31 July 2006. 

there will also be numerous informal stalls 
set up around the lawns and under the trees 
where artists will be demonstrating and 
selling their work. Contact Leonie McNally 
(08) 8981 6615, <www.sellingyarns.com/> 

25 August Entries close in the World's 
Best Tea Cosy Competition. Winner to 

September (see Newsy Bits, p. 5). 



September 

First week in September Blue Hat 

beyondblue. Federation Square. Melbourne. 
www.hatweek.com.au/bluehat.htm 



uild of NSW. Bookings late 
June Maddick, {02) 9533 2064. 



Wool Pages Directory 2006 Tenth Edition 

The ‘Where to find what in wool’ 
WOOL PAGES in Australia 

. Directory 2006 From Sheepbreed Associations to Wool Products 




1 - Events - Equipment ~ Tourism - Education - 
Services - Won! Craft and much more. 

$5.00 per copy posted. 
Australian Wool Showcase 
PO Box 34 Birregurra Vic 3242 
Phone: (03) 5233 6241 Fax: (03) 5233 6338 



COLONIAL LAKE BOOKS 

Imported Craft Books 
Australia-wide mailing service 

Brenda Bartel 

Tel (08) 8389 3404 

PO Box 1623, Kersbrook SA 5231 
www.coloniallakebooks.com.au 
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stitch guide 



Knit stitches 



contrast colour 
centimetre(s) 
decrease(s)/decreasing 
double pointed needle(s) 
following 

increase(s)/increasing 



11 make 1 (raised increase) 

\C main colour 

im millimetre(s) 

M, pm place marker 

sso pass slipped stitch over 

2tog purl two sts together. 

5 right side 

71, sm slip marker 

ik slip, slip, knit (decs 1st) 

:(s) stitch(es) 

:st stocking stitch: 



yarn forward 

yarn over. Remember a yo before a f 
St must go fully around the needk 



Three-needle cast off Bring together two pieces of knitting on separate needles, right sides 
facing. The near needle is the 'front' needle, and the other the 'back' needle. Insert tip of 
a third needle knitwise through both the first st on front needle and the first st on the back 
needle. Knit the two together onto the third needle. Repeat the same manoeuvre on the next 
st on the front and back needles, givingyou two sts on the right needle. Now cast off i st from 
the right needle in the usual manner, lifting the first stitch and dropping it over the second. 
Continue this way, knitting two together off the paired needles and casting sts off right needle, 
until only one st remains on right needle. Break thread and draw the last loop closed. 

Slip, slip, knit (ssk) Slip two sts knitwise, one at a time, from the left needle to the right 
needle. Slide the tip of left needle through the front of the two sts and knit them together. 

Invisible (graft) seaming Worked with pieces spread out, 
cast off edges together and right sides up. Put needle 
through side of st closest to the top edge of lower piece and 
out through the centre of the st from back to front. Bring 
the needle completely under the corresponding st on upper 
piece and out the other side from back to front. Insert needle 
down through where yarn leaves the st on the lower piece 
I and up through the centre of the next stover to the left. 







\ 



Crochet stitches 



Provisional cast on (crochet) Using waste yarn, make a slip 
: onto a crochet hook. Hold the hook in your 
nd the knitting needle in your left. Bring the 
needle from back to front. Pick up the yarn at 
the front of the needle with the hook and pull through the 
loop already on the hook. You have cast on i stitch. With the 
hook in front of the needle and repeat the process until you 
Nbj have cast on the number of stitches required. Do not fasten 

lain yarn into these sts. When you are ready to expose the live stitches, pull the tail 
of the chain and put each live stitch onto a needle. 



Mil and MiR This looped increase is made by simply putting 
a loop of yarn on the left needle. Twist loop clockwise (i) for 
to counterclockwise (2) for MiR. 





to needle 
>t. Wrapyarn 
lb clockwise. 



imb.) 



Figure 8 cast on Make a slip knot. With two needles 
held parallel (and the slip knot on the top needle), 

needle and down between the two, then under 
top needle, overtop needle and down between the 
two. Repeat wraps until you have the number of sts 
required. Note on first round you will need to knit 
the sts on one needle tbi to prevent twisted sts. 



a smooth yarn of approximately the same 
thickness as the main yarn cast on a foundation 
row that is half of the stitches required plus one. 
(If you require 80 sts cast on 40 sts plus 1.) Using 

right needle. K 1, yf in same manner to the end of 
the row. Next row: K 1, yf, si 1 pwise, yb; repeat to 
end. (If you require an even number of sts, wc 
as directed In pattern. After a few rows have 
the waste yarn cast on and remove the yarn. 






een worked unpick or carefully cut through 
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Crafting (Kitchener stitch) for stocking stitch Leave a tail about 3 times the width of the knitting to be 
grafted. Thread yam onto a blunt needle. Holding needles parallel with W 5 of work together, work two 
set-up stitches (1): put the sewing needle in the first stitch of the front knitting needle purlways and pull 
the yarn all the way through; keep the stitch on the knitting needle. Next put the sewing needle knitwise 
into thefirst stitch of the back knitting needle and pull all the way through. Keep the stitch on the needle. 
(2) Now put the sewing needle into the first stitch of the front knitting needle knitways and pull the yarn 
all the way through. Drop the stitch off the knitting needle. (3) Put the sewing needle purlwise into the 
next stitch on the front knitting needle and pull through. Do not drop the stitch off the knitting needle. 
(4) Putthe sewing needle purlwise into the first stitch on the back knitting needle and pull through. Drop 
the stitch off the knitting needle. (5) Put the sewing needle knitwise Into the next stitch on the back 
knitting needle and pull through. Do not drop the stitch off the knitting needle. (6) Repeat 2-5 until all 
sts have been worked. 




Instead of right to left. With right 
side facing, join yarn to the left hand 
side of the work. Make ich. ‘Insert the 



over hook 
loops on 



To prevent stripes knitted in the 
round from ‘Jogging’ so the colours 
don't meet up, try the jogless Jog: 
at the end of the first round of a 
new colour, pick up the stitch below 
the first stitch of the new colour 
and knit them both together. 




one is a knit stitch, through the k st too). Drop the worked stitch(es) 
off the needle. 1) Beginning with a purl stitch, thread needle from 
left to right through first st on the needle and pull firmly. (It is 
important that theyarn does not leave a loop showing on the right 
side of the fabric at this step.") Leave the stitch on the left needle. 
2a) Thread the yarn from right to left through the first k st (the one 
dropped off the needle) and 2b) the second stitch on the needle (a 
knit stitch) and pull firmly. Leave the stitches on the left needle. 3) 
Thread theyarn from right to left through thefirst purl stitch on the 
needle, pull firmly, and slip the two worked stitches (one p and one 
k st) off the needle. The knit stitch will appear half finished; it will be 
completed in the next repeat. 4) Repeat Steps 1-4. ‘ The fiddly part 
of this cast-off is in the tension of the yarn as it is threaded through 
the sts. If theyarn is too loose where noted in Step 1, the next st will 
not sit correctly even if properly threaded through the next st. Make 
sure theyarn is pulled taut (but not too tight). You may need to play 
around a bit to get the sts to sit neatly, but once you've got it, the 
beautiful finishd edge it creates will make you glad you persisted! 




Long-tail cast on Leaving a tail about three times longer than your 
cast-on edge will need to be, hold theyarn in your left hand, over your 
thumb and index finger with the tail on the left and the working yarn 
on the right. Grasp the two strands in your palm. Bring needle up 
from underneath the strand over thumb and finger. (1) Bring needle 
down over the strand coming from the thumb and up through loop 
on thumb. (2) With the tip of needle pick up yarn coming off left side 
of finger and bring it down through the loop on your thumb, and slip 
the loop offyourthumb and onto the needle. Tighten stitches gently. 
You have cast on two stitches. Repeat steps! and 2 until you have the 
required number of cast-on stitches. Note: this makes a row of knit 
sts; first row can be purled when working st st. 

« Knitting into the front 
and back of a st (kfb) Insert 
right needle through st to be 

sliding it off the needle. Insert 
the tip of the right needle 
through the back of the same 
st, knit as usual, sliding it off 
the left needle. 

I Knitters’ Symbol fonts (Diamond lace shrug) used courtesy ] 
: Knitter’s Magazine Q 1998 XRX Inc. 
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